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vfF8f] 
:jl:t >L >L >L >L >L uug lu/L lu/L/fh rqm r"8fdl0f 
g/gf/fo0f]Toflb ljljw lj?bfjnL lj/fhdfg dfgf]Ìt >L 
>L >L % dGdxf/fhlw/fh uf]vf{ ;sf{sf]{ k|tfk slxG5 . k}Å] 
;fs] !$*) efb|jtL * /f]h $ sf lbg\ /f]lx0fL gIfqdf 
ndh'ª\sf /fhf s'ndGb zfxsf gflt b|Jo zfxn] uf]vf{sf] 
u2L lnofsf] xf] . ;f] avt\df b|Jo zfx, k'/Gb/ zfx, pgsf 
efO /fd zfx, 8Da/ zfx, s[i0f zfx, k[YjLklt zfx, 
g/e"kfn zfx, k[YjLgf/fo0f zfx ;d]t !) k':tfn] /fHo 
u/L >L dGdxf/fhf lw/fh k[YjLgf/fo0f zfx g]kfn lhTg 
egL rn] . /f0ff, af]x/f, >of{n, vFbfn, kf08], a';fn ;fydf 
rn], xltof/ kfOg r9fP, v's'/L, v'F8f, v'kf{, efnf, aR5f{, 
Rof:df, r'kL, 5'/f], s6f/L, 9fn, t/jf/, aGb's dnL dnfpm 
s;L s;fpm, emsL emsfpm eP, l;Gb'/ hfqf ub}{ l;kfxLsf 
kmf}h rn] bdls bd Û bdls bd Û Û bdls bd Û Û Û 
dxf/fhsf ;fy rf]kbf/ rn], v/bf/ rn], ;'a]bf/ rn], 
/fO6/ rn], alxbf/ rn], h+bf/ rn], xaNbf/ rn], >dNbf/ 
rn], uf]nGbf/ rn], skbf{/ rn], lr?jfbf/ rn], jfgfbf/ 
rn], jfT;fxL afhf rn], 3f]8f rn], tf]8f rn], x:tL rn], 
d:tL un], hg]{n rn], s0f]{n rn], sKtfg rn], n]km6g 
rn], sdflgo/ rn], lkp7 rn], ;fh{ rn] las'Nsf ;f]df{ 
kN6g rn], bdls bd Û bdls bd Û Û bdls bd Û Û Û tf]k 
rn], aduf]nf rn], ;f]nf rn], uf]nf rn], vhfgf rn], 
8f]nL rn], kfNsL rn], Dofgf rn], s]6L rn], g}sfkdf 
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3f6' 
! cWoog If]q M– 

lrtjg lhNnf sljnf; uf= lj= ;= j8f g+ & nfO{ d'n 
:yfg dfg]/ o; 3f6'sf] ;+sng ul/Psf] eP klg sljnf; 
uf= lj= ;= s} $, %, ^ / /fdk'/ uf= lj= ;= sf s]lx :yfg 
/ tgxF' lhNnf b]a3f6 uf= lj= ;= j8f g+ @ nfO{ ;d]t 
cWoogsf] sfo{If]q leq ;d]l6Psf] 5 . ;a} hfthfltsf] 
a;f]jf; eP klg o; e]usf u'?ª tyf du/x?n] cfˆgf] 
k'vf{sf] lj/f;tsf] ?kdf 3f6'nfO{ cfhsf ldlt ;Dd hf]ufO{ 
/fv]sf 5g\ .  

@ 3f6' s;sf] M– 

d'n pTkQL :yfg u08sL / n'lDjgL c~rnsf kxf8L 
a:tLnfO{ dflgg] 3f6'nfO{ u'?ª ;:s[lt dflgG5 t/ 
cWoogsf] qmddf 3f6' u'?ª tyf du/ hfltx?sf] ;femf 
;DkQLsf] ?kdf kfpg ;lsG5 . ;+:s[lt eg]sf] hGdhft 
u'0f geO{ ;dfhaf6 l;lsg] / cfh{g ul/g] u'0f, snf, l;k 
/ 1fg g} xf] . To;}n] Ps} ;dfhdf a:g] / al;cfPsf u'?ª 
/ du/sf] ;femf ;DkQLsf] ?kdf 3f6' /x]sf] 5 3f6'df 
k|of]u ePsf uLtsf zAb / eflifstfnfO{ s]nfpg] xf] eg] 
o;df k|of]u ePsf zAbx? u'?ª efiffsf eGbf du/ 
efiffsf zAb j9L k|of]u ePsf] kfOG5 . 3f6'df k"lht 
b]aLb]atf tyf k"hf k|s[lt x]bf{ af}4 wd{ dfGg] u'?ª;+u 
eGbf lxGb' wd{ dfGg] du/ hflt;+u g} j9L glhs ePsf] 
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kfOG5 . 36'sf] ljlw ljwfg tyf 3f6'sf r/0fx?nfO{ x]bf{ t 
cem u'?ª hflt;+u eGbf du/ hflt;+ug} o;sf] ;fldKotf 
kfOG5 . u'?ª / du/ hfltsf] cnfjf 3f6' b/}, jf]6], s'dfn, 
yf?, s';'G8f / ;]tLkf/Lsf 7s'/Lx?df ;d]t k|rlnt 
ePjf6 du/ft If]qsf cflbjf;L du/x?;+u g} 3f6'sf] 
lgs6 ;DaGw k|dfl0ft ub{5 . ljleGg hflt / ;+:s[ltnfO{ 
PsfTds ?kdf ;d]6\g ;kmn 3f6'sf] pTkQL, eflifs 
cWoog / cg';Gwfg ug'{kg]{ / o;f] tf]s]/ 3f6' o;}sf] xf] 
eGg ;Sg] cj:yf geP klg du/x?s} ;f:s[lts ;Dkbf 
dfGg' kb{5 . cem ;s];Dd hflt ljz]if;+u 3f6'nfO{ 
ghf]8\g'g} pko'Qm a}1flgs 7xb{5 .  

3f6' s] xf] <  

u08sL / n'DjLgL c~rnsf] kxf8L e]udf pTkQL eO{ 
;dosf] cGt/fndf a;fO{ ;/fO{ / ;f:s[lts cfbfg 
k|bfgn] g]kfnsf ;Dk"0f{ h:tf] u?ª tyf du/ ufpFx?df 
3f6' k'u]sf] 5 . tyfkL 3f6'nfO{ gf6s jf gfr s] xf] egL 
jlu{s/0fdf lj/f]wfefif /x]sf 5g\ .  

3f6' zAb;+u} gfr zAb klg hf]l8P/ cfPsf]n] o;nfO{ 3f6' 
gfr elgG5 . z'4 g]kfnL efiffsf] k|of]u ubf{ 3f6' gfr 
eGbf kgL lju|g] b]lvFb}g . nf]s ;flxToLs ?kjf6 3f6'sf] 
ljZn]if0f ug]{ xf] eg] 3f6'nfO{ nf]sgf6s / 36gf uLtsf] 
>]0fLdf /fVg ;lsG5 . 
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3f6' nf]s gf6s xf] < 

3f6' zAb;+ug} gfr zAb hf]8LP/ cfPsf]n] 3f6'nfO{ nf]s 
gf6s gelgPsf] x'g ;S5 . tyfkL nf]s ;flxToLs 
jlu{s/0f ubf{ 3f6'nfO{ nf]sgf6ssf] >]0fLdfg} /fVg' kb{5 / 
/fvL cfOPsf] 5 . 3f6' nf]s gf6s xf] sL nf]sgfr xf] 
eGg] ljjfbsf] ;]/f]km]/f] lrg{sf] nfuL s]xL kl/efiffsf] 
cWoog u/f} . k'jL{o ;flxTo / hlt;'s} wgL eP klg 
xfdLn] cWoog, cg';Gwfg, ljZn]z0f, jlu{s/0f ug{sf] 
nflu kfZrfTo kl/efiffsf] kl/wLdf a}1fgLs ljZj1fgsf]z 

dflgg] Encyclopaedia Britanica sf cg';f/ 

…lgtfGt df}lvs k/Dk/f/fdf lglxt nf]s gf6sdf dfgjLo 
jf dfgj]t/ rl/qx?sf] rl/q ul/G5 / o;df ;+jfb / 
uLtx?df k|flrg sfnsf] cjz]if e]l6G5 . nf]sgf6sdf 
gf6sLo clego / lqmofsnfk g} k|d'v x'g] df}lvs ?kdf 
/xg] ;+:sf/ ufog / dGqf]Rrf/0f tTjsf] pkl:ylt xG5 Ú 
o; kl/efiffn] 3f6'sf ljwLnfO{ 7\ofSs} cfˆgf] kl/wLdf 
;d]6]sf] 5 eGbf cTo'StL x'b}g . lsgsL 3f6' klg k|flrg 
syfsf kfqsf] pkl:yt hgfpFb} r/f / lhjhGt';+u 
;DjGwsf] k|of]u ePsf] 5 . nofTds efsfdf syf ufpFb} 
a9\5 / syfdf k"hf ug]{, l;sf/ v]Ng] , df5f dfg]{, /f}kfO 
ug]{ kf;f v]Ng] h:tf clego k|:t5't ub}{ ljleGg 7fpF 
dGtf]Rrf/0f klg x'g] x'bf 3f6'nfO{ nf]sgf6ssf] >]0fLdf 
/fVg sGh';fO{ ul//xg' kg]{ b]lvGg .  

k'/f]lxt -!(^$_ eG5g\ …nf]sgf6sdf uBnfO{ cjx]ngf 
ul/Psf] x'G5 / logLx? g[To / uLtdf cfwfl/t x'G5gÚ o; 
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kl/efiff;+u bfHbf t 3f6'nfO{ nf}sgf6ssf] bhf{ glbO{ ;'v} 
kfOGg . 

dw'/ -!(*)_ nf]s gf6ssf] kl/rodf n]V5g\ …;xh 
clego / cg]sf}+ kfqo'Qm gf6\o g} nf]swdL{ gf6\o xf] . 
nf}s wdL{ k/Dk/fdf lbAotfsf] cfu|x x'b}g . nf]sgf6sdf 

zfl:qo aGwg :jLsfo{ 5}gÚ Cassell's 
Encyclopaedia of Literature' df pNn]v 5 
…nf]s–;flxTo cl3Nnf] kl5Nnf] k':tfnfO{ df}lvs ?kdf 
x:tfGt/0f u/]sf] pbf/ ljwf xf] .Ú o;}sf] csf]{ 7fpFdf 
pNn]v 5 M nf]s gf6s rf8kj{x?;+u ;DaGw x'G5 / 
o;sf] ltgLx?;+usf] ;+aGw eg] lgs} u'h'lN6Psf] b]lvG5 .Ú 
c+u|hL nf]s gf6ssf] rrf{ ub}{ elgPsf] 5 ufpF lkR5] 
km/s km/s :j?k kfOg] nf]s gf6sx?df rl/qsf] cg's/0f 
ul/G5 / o'4, k/fho, d[To' k'ghL{jg cflb k|:t't ul/G5 . 
ef]h jf s'g} pT;jsf lgDtL k};f ;+sng ug]{ klg ul/G5 
.Ú 

o; kl/efiff t 3f6'nfOg} x]/]/ agfPsf] kf] xf]sL eGg] efg 
kgL kg{ ;S5 . o;df pNn]v eP cg';f/ 3f6' xfn ;Ddg} 
cl3Nnf] k':tfjf6 kl5Nnf] k':tfdf df}lvs ?kdfg} rNb} 
cfPsf] 5, rf8 kj{x?;+u -h]i7k"0fL{df_ ;DjlGwt 5 / 
o;nfO{ cGo j]nf gfRg / ufpg k"0f{ jlh{t 5 . o;df 
klg o'4, k/fho, clg k'ghL{Jfg x'G5 / cGtdf ef]hsf] 
nflu ufpF 8'nfP/ jf Ps} 7fpFdf l6sf nufO lbP/ k};f 
;+sng klg ul/G5 / ef]hdf ;a} bftfnfO{ lgDtf k7fOG5 .  
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To:t} k/df/ Zofd -!(&%_ n]Vg' x'G5 …nf]sgf6s clnvLt 
x'G5g\ . ;+jfb / uLtsf] ldnfpFb} syfgssf] pb\3f6g ug{ 
syfsf/n] hfg]sf] x'G5 . k|:t'tstf{ k|:t'tLdf klg 
ck]Iffs[t /xG5g .Ú oxfF 3f6'nfO{ bfh]/ x]bf{ 3f6' clnvLtg} 
5 . 3f6'sf syfsf/ u'?af jf u'?dfn] syfnfO{ lj:tf/] 
km'sfpFb} nfG5g\ . o;df ufg], gfRg] / clego k|:t't ug]{ 
sfd x'G5 . o;sf ;fy} u'?af jf u'?df k|:t'tqmd rogdf 
lgZrLt 7fpFdf afx]s :jtGq klg x'G5 . 

3f6'nfO{ nf]s gf6ssf] >]0fLdf juL{s/0f ug'{ pg} clwsf/L 
uf]ljGb -@)$$_ cg';f/ …ck]Iffs[t nfdf, k|flrg ?9L P+j 
ljlwljwfgo'Qm, clego Ifdtf / ;+efjgf k|jn /x]sf 
ufyfx?nfO{ nf}s gf6sdflgPsf] b]lvG5 . nf]sgf6ssf] 
?kdf 3f6'nfO{g} pNn]v ul/Psf]n] 3f6'nfO{ nf]s gf6ss} 
?kdf dfGg' kb{5 .  

jl/i7 ;+:s[ltsdL{ tyf nf]sufos wd{/fh yfkf / x+;k'/] 
;'j]bL -@)$!_cg';f/ nf]s–;flxTo ljwf s'g} syfa:t'df 
cfwfl/te} nfdf] syfTds uLtx?df lj/lrt x'G5 / hxfF 
uLt, ;ËLt / g[To tLg} k|sf/s ;fËLlts tTjsf] lqj]0fL 
aUb5 ToxLg} nf]s gf6\o xf] .Ú yfkf -@)#%_ cg';f/ nf]s 
gf6ssf nflu nf]suLt, ;ËLt / g[To k|f0ftTjsf ?kdf 
k|lti7flkt ePsf] 5 .  

o;l/ 3f6'df nf]s gf6sdf cfjZos kg]{ ;Dk'0f{ tTjx? 
lglxt x'g] ePsf]n] o;nfO{ nf]s gf6s gdfgL w/ kfOGg . 
3f6'sf] d'n v08 afx]ssf v08x? -8fF8L_ df klg syfgs 
/ uLltg[Tolego kfOG5 . of] d'nsyfnfO{ afFWgsf] nflu 
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a'lgPsf pksyfx? x'g\ h;n] syfdf /f]rstf, dw'/tf 
tyf bz{sdf ;Totfsf] klg cfefif lbnfpF5 . o;sf 
zAbx? HofFb} k'/fgf zAbx?sf] k|of]ujf6 3f6'sf] k|frLgtf 
emNsG5 . dfgj]t/ j:t'df lnËe]b g/fvL k'lnËL lqmofkb 
k|of]u ul/g] rng ljk/Lt :qLlnËL lqmof k|of]u x'g' klg 
k|flrgtfsf] pbfx/0f xf] .  

 

3f6' nf]sufyf xf] < 

uLt / syfsf] ;+of]hgjf6 ufyf ag]sf] zAb xf] . syfnfO{ 
uLtsf] ?kdf ufpg' / ;'gfpg' ufyf xf] . 3f6'df d'n 
syfnfO{ uLt / gfrsf] ?kdf k|:t't ul/G5 .  

nf]sufyf eGgfn] ænf]sufyf ;dfhdf k/Dk/fut ?kdf 
ufOg] Oltxf; k'?ifx?sf] hLjgL k|:t't ul/Psf] syfgs 
uLt xf] . h'g ;To / tYodf cfwf/Lt eP/ klg nf]snfO{ 
e/k'/ dgf]/~hg lbg ;kmn x'G5 . o:tf uLt n8fO, o'4 
h:tf 36gfnfO{ cfwf/ agfO agfOPsf] eP klg n8fO 
lhTg]sf] eGbf xfg]{ /fhf dxf/fhfx?sf] k'?ify{sf] aofg 
ul/Psf] x'G5 .Æ 

3f6'df klg k|>fd' /fhf / cDjfjtL /fgLsf] hLjgLdf 
cfwfl/t 36gfnfO{ uLtsf] ?kdf k|:t't ul/G5 . /fhfsf] 
n8fOdf lj/utL k|fKt u/]sf] / /fgL ;tL uPsf] 36gf 
dfld{s 9Ën] k|:t't ul/G5 . 3f6'nL / bz{s ;do ;dodf 
cfz'F emfb}{ gfRg] / x]g]{ ub{5g . cGtdf /fhf /fgL k'tnL / 
s]j/fsf] e]ifdf k'g/hGd eP/ syf ;lsG5 .  
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3f6' gfrsf ljwLljwfg  

k'j{sfo{ 

3f6'gfr u'?af jf u'?cfdfn] grfpg] gfr eP klg 
ltdLx? gfRg' k5{ eGg] geO of] t :jtM :km"t{ ?kdf 
sGofx?n]g} xfdL gfRg rfxG5f} egL ;d'x ldnfO{ >L 
k+rdLsf] lbg jf r}t] bz}sf] Ps lbg kl5 ;f}uft lnP/ 
u'?df jf u'?afsf] cfuFgdf hfG5g\ . of] ;f}uftdf /S;L, 
df;', ;]n, kmnkm'n, Psdfgf rfdn / e]6L ;lxt x'G5 . 
u'?afn] ;f}uft :JfLsf/ u/L;s] kl5 ef]nL kN6 b]vLg} 3f6' 
gfrsf] tflnd lbg yfnLG5 . uLt ufpg] / gfRg l;sfpg] 
sfo{ ug{sf] nfuL Ps hgf u'?dfqn] l;sfpg / ufpg 
c;Dej k|foM x'g] ePsf]n] tLg b]vL kfFrhgf ;Dd sDtLdf 
kgL u'? u'?df x'G5g . o;sf] cnfjf hlt klg j9L u'? 
u'?df x'g ;S5g\ . hj u'? u'?dfx?n] b]aLb]atfx?sf] 
k'sf/f u/]/ gfr l;sfpg yfN5g To; a]nf 3f6' r9\g] / 
cfFvf vf]Ng] hltnfO{ cnu ul/G5 . logLx?nfO{ gfRg 
lbOGg . sGof s]6Lx?nfO{ b]atf r9\g] gr9\g] / gfr  
l;sfpg] r/0f !% b]vL #)–#% lbg ;Dd rN5 o;nfO{ k"j{ 
r/0f jf l;sfpg] sfo{ elgG5 .  

3f6' gfr  

tflnd kZrft\ plt0f{ ePsf 3f6'gLx?nfO{ ca a}zfv jf 
h]i7 k"0fL{dfsf] lbg ufpFn]nfO{ km';{b / kfPs ;do 5fgL 
d'nu'?n] 3f6' gfrsf] cfof]hgf ub{5g\ . 3f6' gfrsf] 
nflu;a} ufpFn]x? e]nfeO{ gfr cfof]hgf ug]{ :yfgnfO{ 
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lnkkf]t ul/ ;kmf ub{5g\ . 3f6' gfRg] 3f6'nL sGofx? / 
ufpFg] u'?af, u'?dfx?n] klg cluNnf] lbg b]vLg} Ps 5fs 
rf]vf] vfg] / rf]vf] lgtf] afg]{ ug'{ kb{5 . 3f6' gfRg] laxfg} 
sGofx? g'jfO{ w'jfO{ ul/ z'4 u/fOG5 . lbbL, cfdf / 
ufpFn] lbbL a}gLx? ;a} ldn]/ l;+uf/ u/fp5g\ . l;+uf/ 
ul/;s] kl5 3f6'nLx? cfk;df d'vfd'v u/]/ a:5g\ . 
u'?af jf u'?dfn] l6sf nufO{ ;s] kl5 sGofx? cfFvf 
lrlDnP/ sfDg yfN5g\ . o;nfO{ 3f6' r9]sf] eG5g\ . o; 
kl5 cfFvf vf]Ng x'b}g / gfr'Gh]n cfFvf v'Nb}g eGg] 
ljZjf; 5 / gfr'Gh]n ;DdcfFvf vf]Nb}gg\ . ca sGofx?df 
b]atf r9L ;s] kl5 u'?af / u'?dfn] uLt ;'? ub{5g\ . 
d'n u'?af / u'?dfnfO{ ;xof]u ug{sf] nflu bfofF–afof %–& 
hgf ;xfos u'?af / u'?cfdfx? al; ufO/x]sf x'G5g\ . 
cfFvf vf]Ng / af]Ng lgif]w ul/Psf 3f6'gLx?nfO{ kfgL vfg' 
k¥of] eg] u'?df jf ;';f/]x?n] k5\of}/Ln] cfFvf 5f]k]/ kfgL 
vfg lbG5g\ . kfgL / dx afx]s cGo k|sf/sf  s'g} klg 
vfg]s'/f vfg jlh{t 5 . 

3f6'nLx?sf] z/L/df b]atf rl9 ;s] kl5 em'Ng yfN5g\ / 
;a} eGbf klxnf gfRg] hldg e'dL rf]vf] kfg{sf] nfuL 
klxnf lxd]r'nL -lxdr'nL_ b]atfsf] cf/fwgf ul/G5 . 
lxdr'nL b]atfnfO{ 3f6'nLsf] zl//df k|j]z u/fO{ hldg 
z'4 ug{, gfrdf cfpg ;Sg] laWg afwf x6fO /Iff ug{sf] 
nflu cg'/f]w ul/G5 . lxdr'nL b]atfsf] cf/fwgf kZrft\ 
j/r'nL, b]ar'nL / of}/r'nL b]atfsf] cf/fwgf ul/ 
3f6'nLsf] zl//df k|j]z u/fOG5 . o;sf ;fy} b]atf 
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agfpg] sfo{df :yflgo b]jb]aLx? h:t} l/8L3f6, j/3f6, 
b]j3f6, kz'kltgfy nufot dflgcfPsf ;a} :yflgo b]aL 
b]jtfx?nfO{ k'sf/ ul/G5 . b]jtf af]nfO{ ;s] kl5 kZrft\ 
cj clegosf] lgDtL k|:t't x'g] / >[Ëf/ u/fpg] k|j[tLsf] 
gfr uLtsf] ;'? x'G5 o;df km"n klxl/g] eGbf 3f6'nLx? 
3'Db} p7]/ km"n klx/]sf] clego u5{g\ . To:t} uLtsf 
zAbx?n] h'g–h'g s'/fsf] j0f{g u5{g\ ;f]xL cg';f/ 
3f6'nLx? cfFvf aGb ul/ ul/g} ;Dk"0f{ clego k|:t't 
ub{5g\ . a|fXd0fnfO{ w/tL{dftfnfO{ k"hf ug{nfO{ cfXjfg 
ul/G5 . oxfF a|fXd0f eg] ;xefuL x'b}gg\ . k"hfkf7sf] sfd 
a|fXd0fn] ug]{ ePsf]n] oxfF a|fXd0fnfO{ cg'/f]w ul/Psf] 
xf]nf . o; kl5 qmd};+u k[YjLsf] rGb| / ;"o{sf] cf/fwgf 
ug]{ / k"hf ug]{ sfo{ ul/G5 .  

w/tLdftf, k[YjL, rGb|, ;"o{ / :yflgo b]jLb]atfsf] cf/fwgf 
ul/;s] kl5 dfdf dfOtL af]nfpg] sfo{ ul/G5 . oxfF dfdf 
dfOtL af]nfpg] eg]/ ufpFsf s]6fx?sf] j0f{g ul/G5 . 
;fob ;s];Dd Ps} ufpF leq ljjfx ug]{ / dfdf r]nL km"k' 
r]nf xs nfUg] ;+:sf/ af]s]sf] u'?ª ;d'bfodf o; 
;:sf/sf] ljsf; ePsf] xf]sL . o; ;do ;s];Dd ufpFsf 
s]6fx?sf] clgjfo{ pkl:ytL dflgG5 . o; kl5 9lsof 
v]nfpg] ul/G5 . 9lsof v]nfpg] eGgfn] afljof]]n] a'g]sf] 
em08} 8d? cfsf/ k|sf/sf] Ps v]nf}gf x'G5 o;nfO{ 
v]nfpg'nfO{g} 9lsof v]nfpg] elgG5 . ;Dk"0f{ 8fF8Lsf 
;fdfgx? /fv]sf] Ps 8fnf] h;nfO{ ;fhafh elgG5 . of] 
8fnf] rf]ofjf6 a'g]sf] x'G5 . ;a} cfjZos ;fdfgx? 
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/fvLg] ePsf]n] of] cln 7'nf] cfsf/sf] x'G5 . 9lsofnfO{ 
uLtsf] cyf{g';f/ tn dfyL kfb}{ gfrLG5 . 9lsof v]nfO{ 
;s] kl5 km"n km'nfpg] uLt ufpg yflNfG5 . km"n]sf 
km"nnfO{ klg 9lsofdf /fv]/ v]nfOG5 .  

oxfF pNn]v ul/g] km"nx?df 3f6';f/L, bfl/d;f/L km"n, 
OGb|sdn km"n / kftL;f/L km"nsf] j0f{g ul/G5 . km"n km'n] 
kl5 ;a} lt/ /dfOnf] x'G5 pd+u 5fp5 . km"ndf rf/} 
lt/jf6 dfx'/L / ed/f a:5g\ . dfx'/L / ed/fx? km"ndf 
3'ld–3'ld /; lnG5g\ ;a} lsl;dsf km"njf6 /; lnO;s] 
kl5 p8L kms]{/ hfG5g\ . o;/L km"n km'nfO{, dfx'/L / 
ed/fn] /; lnO{, ed/f dfx'/L p8L uP kl5 of] r/0fsf] 
;dfKt x'G5 .  

km"n km"nfpg', km"nnfO{ 9lsofdf /fv]/ v]nfpg', dfnf pGg', 
dfnf klx/g', km"ndf dfx'/L–ed/f 3'Dg', km"nsf] /; lnP/ 
p8L hfg' h:tf s'/fx? a;Gt Ct'df x'g] sfo{x? x'g\ . 
o; 8fF8Lsf] ;dfKtL kZrft\ /f]kfO{ 8fF8Lsf] uLt ufOG5 . 
3f6'df ufOg] r/0f jf 8fF8Lx?nfO{ s]nfpbf s] :ki6x'G5 
eg] o;sf l;nl;nfx? Ct'sfnLg aif{rqmLo k|0ffnL 
cg';f/g} j0f{g ul/Psf} 5 . logLx?sf] ;la:tf/ a0f{g 
ul/Psf] 5 .  

/f]kfO{ 8fF8L  

/f]kfO{ 8fF8L -v08_ ufpbf uLtjf6 eujfgsf] cf/fwgf 
ul/G5 . d]3/fhsf] cf/fwgfjf6 cfsfzdf sfnf] afbn -
d]3_sf] >[hgf ul/G5 . d]3nfO{ aif{gsf] nflu cg'/f]w 
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ul/G5 olb d]3 aif{bf ls;fg / w/tL dftfnfO{ k'Ug] 
kmfObfsf] af/]df ;la:tf/ j0f{g ul/G5 . hj d]3 uh{g 
;lxt kfgL jif{G5, tj ;a} s'nf] sf6L v]t;Dd kfgL 
Nofp5g\ . v]tdf df;L{ wfgsf] ljp /fV5g\ . o;j]nf 
wfgsf] Aof8 /fVgsf] nflu tof/L ubf{sf ;a} j0f{g ul/G5 
. ljp pd|G5g\ uf]8d]n u5{g\ . /fhs'nf]jf6 kfgL NofO{ v]t 
hf]Tg] lxNofpg] / ;fpg] xnL, ;Dofpg] afp;], /f]Kg] /f]kf/, 
vfhf kfgL jf8\g] bf]kfxf/, ljp sf8\g] ljof8] cflb ;Dk"0f{ 
;xefuLx?sf] j0f{g ul/G5 . /f]kfO{df /fgL klg ;xefuL 
eO{ lxnf] v]n]sf] klg j0f{ x'G5 . ;femdf v]t /f]kfO{ ;lsG5 
. /f]kfO{sf] ;dfKtLsf] ;fy ;fy} o; 8fF8Lsf] klg cGt x'G5 
.  

o; kl5 df5f dfg]{ / hfnv]Ng] r/0fsf] ;'? x'G5 . 3f6'df 
k|To]s 8fF8Lsf] cGt eP kl5 dfq 3f6'nLnfO{ kfgL jf dx 
vfg lbg'x'G5 s'g} klg 8fF8L ljr}df /f]s]/ kfgL jf dx vfg' 
lbg' x'b}g / 8fF8Lsf] cGt eP kl5 s]lx ;do cf/fd ug]{ / 
3f6'nLnfO{ klg cf/fd ug{ lbg] rng 5 . cGoyf ljrdf 
/f]lsg tyf cf/fd ug{ k'0f{ jlh{t 5 . hxfF of] 8fF8Lsf] 
;dfKt jf cGt x'G5 elgPsf] 5 ;f]xL 7fpFdf cf/fd 
ul/Psf] / csf]{ r/0fsf] tof/L ul/Psf] a'‰g' kb{5 .  

df5f dfg]{ hfn v]Ng]  

/f]kfO{ 8fF8Lsf] ;DffKt eP kl5 hfnv]Ng] df5f dfg]{ ;'? 
x'G5 . hfn v]Ng hfgsf] nflu ;ft}efO{ hn]/L hDdf x'G5g\ 
. oxfF hn]/L eg]/ hfn v]Ng] x?nfO{ ;Daf]wg ul/Psf] xf] . 
;ft} efO{ hn]/L hDdf eO{ /fgLhfn, ;xfhfn, OGb|hfn 
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98LP, df5f xfNg] k]?Ëf] / vfhf af]sL hfn v]Ngsf] nflu 
u}l/tfndf hfG5g\ . ;a} ldnL hfn xfNg] df5f 5f]Kg] ubf{ 
klg df5f kb}{g cGtdf ;femFkv dxfhfndf ;a} eGbf /fd|f] 
c;nf hftsf] df5f kb{5 . ;a} hn]/L ldnL df5f /fhfsf] 
b/af/df nlu r9fp5g\ . /fhf/fgL v'l;eO{ pQd jS;L; 
lbG5g\ . ;a} hn]/L v';L x'b} kms{G5g\ . oxfF u'?jf / 
u'?cfdfn] uLt ufpbf 3f6'nLx? klg uLtsf zAb cg';f/ 
3'Db} hfn v]n]sf], uf]nf] eO{ df5f 5f]k]sf -3]/]sf]_, 98Lof 
yfk]sf] / df5f ;dfPsf] / /fhfnfO{ r9fPsf] g[Tob|f/fg} 
k|:t't ul//x]sf x'G5g\ . o;/L df5f dfg]{ / hfn v]Ng] 
8fF8Lsf] klg ;dfKt ul/G5 . l;sf/ 8fF8L s]lx ;do 
cf/fd ul/ ;s] kl5 cj 3f6'nLx? gfRgsf] nflu tof/ 
x'G5g\ . cf/fd ul//x]sf] ;dodf klg pgLx?n] cfFvf 
vf]Nb}gg\ . Ps csf{sf] d'vfd'v k§L kmsL{P/ em'ln/x]sf 
x'G5g\ . ;a} ;/;fdfg ;fhafhdf eP gePsf] hfFr 
ul/;s] kl5 ha u'?af jf u'?cfdfn] uLtsf] ;'? u5{g\ ta 
3f6'nLx? t'?Gt} p7]/ gfRg yfN5g\ .  

l;sf/df hfgsf]nfuL ;a} cOP/L efO{nfO{ jf]nfO{G5 . oxfF 
l;sf/df hfg] ;a} l;sf/L jf l;kfxLx?nfO{ cOP/L efO{ 
elg af]nfO{G5 . /fhf /fgL k'j{ / klZrd\jf6 k'tnL / 
sj/sf] ?kdf hGd lnG5g\ / k'g{ ldng x'G5 . o;/L 
3f6'sf] d'n syfsf] cGt x'G5 . o;/L 3f6' gfrsf] d'n 
syfsf] ;dfKt eO{;s] kl5 ca 3f6' w'g]{ jf ;]nfpg] 
sfo{sf] ;'? ul/G5 . h'g lgDgf;';f/ cuf8L j9\5 .  
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3f6' ;]nfpg] ;Dk"0f{ syfsf] ;dfKtL kZrft\ cj 3f6' 
;]nfpg] sfo{ cf/De x'G5 . of] HofFb} cfsif{s / hf]lvdk"0f{ 
sfd xf] . wfld{s ljZjf; cg';f/ eujfg r9]sf jf 3f6' 
b]aL r9]sf 3f6'nLx?nfO{ b]atfn] 5f]8\gsf] nflu HofFb} si6 
x'g] ePsf] / o;j]nf af]S;L tyf 8fOgL nfUg] ;Defjgf 
klg HofFb} x'g] ePsf]n] emfFsL klg ;fy}df /fv]sf] x'G5 .  

3f6'sf] d'n syf ;dfKt eO{ ;s] kl5 3f6' ef]hsf] ;a} 
ufpFn];+u l6sf 6fnf]sf] sfo{qmd ul/G5 o;df ;a}nfO{ 
3f6'nLx?n] 

मौसम घाँटुको ( Ghatu ) 

 

 

माल� गाईको गोबर गंगाजलको पानी ल्यावैला 
आफ्नै आँगन �लपैला । 
......................................... 
धरती मातालाई जुहारैलो  
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सीमीभुमीलाई जुहारैलो  
चण्डीमाईलाई जुहारैलो ............... 
 
यस गीतको प्रारम्भसँग ैशुरु हुन्छ सती घाँटु । 
गुरुङ्गजातीहरुको महत्वपूणर् संस्कृतीहरु मध्ये 
घाँटु प�न एक हो । घाँट ु गीत शुरु गनुर् भन्दा 
अगावै घाँटुनीहरुल े गुरुबा, गुरुआमाहरुलाई 

ढोग्न ुपदर्छ र आफ ूवस्न ेठाउँमा गाईको गोबरले 
�लप्नु पदर्छ । लोपोन्मुख अवस्थामा रहेको 
गुरुङ्ग जा�तको पुरानो संस्कृ�तको रुपमा रहेको 
घाँटु नृत्य माघ म�हनाको श्रीपञ्चमीमा राम्रो 
बार पारेर बेलुक�को समयमान ै शुरु ग�रन्छ र 

बैशाख पू�णमामा समापन ग�रन्छ । तर बैशाख 

पू�णमार्को �बहान सम्पूणर् गाउँलेहरुले आ-

आफ्नो घरको पुजा सकेप�छ उक्त �दनमा भने 
घाँटु नृत्य �दनमै शुरु ग�रन्छ । उक्त �दनमा 
गाउँका युवा तथा बाबाहरु �मलेर पूर्र्णोको उक्त 

�दनमा भोल�पल्ट -जुन �दनलाई वासी पूर्र्णो 
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भ�नन्छ जोगे -जोकर समूहलाई र घाँटुनी 
समूहलाई चा�हने सामान बनाउनु पदर्छ ।-
स्था�नय भाषमा उत्त सामानलाई दारपात 

भ�नन्छ । घाँटुको सामान बनाउँदा केवल 

�समलकै काठ प्रयोग गनुर् पन� चलन र�ह आएको 
छ । कथा अनुसार सामानहरु घ�डा, बन्दुक, 

खुकुर�, बाँसको दरबार -जुन सात तलाको हुन्छ, 

जसलाई सला भ�नन्छ वासी पू�णमार्को �दनमा 
जोगे �निस्कन्छ । उक्त �दनमा राजा आफ्नो 
दलबल स�हत �शकार खेल्न जंगल�तर लाग्दछ 

। मृग मारे प�छ राजालाई एउटा साँप्रा �दनु पदर्छ 

भने अरुमासु त्यह� खान्छन ् । कथा अनुसारनै 
मास,ु खान े दाँत कोट्याउने, अ�भनय 

हँस्यौल�पारामा जोगे समूहले गदर्छ भने त्य�ह 

अ�भनय घाँटुनीहरुले नृत्यमान ै गदर्छ । त्यस 

प�छ जोगे र घाँटुनीहरुले त्यहा ँ आउने 
दशर्कहरुसँग द��णा माग्ने चलन प�न रहेको छ 

।  
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अपनाए चण्डीमाई, आफ्नै गुफामा बसैलो,  
६ म�हना बषर्�दन हाँसे खेल� भलो �वदा देउ  

िजये प्राण रह े हुँद� आघुम होला भेट......... 
 
पू�णमाको पाँचौ �दनप�छ -जसलाइ पञ्च�म 

भ�नन्छ पुरानो परम्परा अनुसार घाँट ुसेलाउन 

गाउ ँभन्दा मा�थ अ�ल टाढानै हुन ुपदर्छ । त्यस 

ठाउँमा चण्डीको थान सँगै लाँकुर�को रुख प�न 

हुन ुपदर्छ भन्ने मान्यता परम्परा दे�खनै चलन 

र�ह आएको छ । घाँट ुसेलाउन जाँदा बाजागाजा 
स�हत लैजान ेग�रन्छ । त्यह� चण्डीको थानमा 
गएर रानीहरु सती जान्छ । 
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उक्त कथामा राजा परशुराम र रानी यमावतीको 
कथाको वणर्न ग�रएको हुन्छ । कथा अनुसार 

राजा परशुरामको मृत्यु प�छ रानीहरु सती जान े

हुनाल े उक्त घाँटुलाई सती घाँटु भ�नएको हो 
भन्ने मान्यता र�ह आएको छ । 

 

घाँटु �वशेषत तीन �क�समको हुन्छ : 

सती घाँटु  

कुसुन्डा घाँटु 
बाह्रमास े घाँटु 
तर ब�ढमात्रमा प्रच�लत रुपमा सती घाँटुन ैरहेको 
छ । यसको �निस्चत अब�ध हुन्छ जुन माघ 

म�हनाको श्रीपञ्चमीमा शुरु गरेर वैशाख 

पू�णर्मामा समापन गन� ग�रन्छ । भने बारमास े
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घाँटु भने जुन सुकै समयमा प�न नाच्न स�कन्छ 

। यसको कुनै समयन ैहँदैन । घाँटु �गत �वशेष 

ग�र चार खण्डमा व्याख्या गरेको पाइन्छ 

जसलाई डाँडी प�न भ�नन्छ । जसमा जन्मडाँडी, 
�ववाहडाँडी, �शकारडाँडी, र कुसुन्डाडाँडी पदर्छन् 
।  

 

घाँटु नृत्य प�न भेग अनुसार फरक फरक रहेको 
पाइन्छ तर कथा भने एउट ै हुन े गदर्छ । कुनै 
ठाउँमा ४जना नाच्न े गदर्छ भने कुनै ठाउँमा 
५जना नाच्ने गरेको पाइन्छ । प्रस्तुतीमा भने 
�नक्कै �भन्नता रहेको पाइन्छ । गाउँघरमा 
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बाल�नाल� राम्रो होस्, जंगल� जनवारहरुल े

बाल�नाल� नखाउन ्भनेर नै घाँटु नाच्ने ग�रन्छ 

। घाँटुनीहरुको साथमा एक एक जना सुसारे प�न 

हुन ु पदर्छ । घाँटु नाँच नाँच्नेहरु रजश्वला, 
अपाङ्ग तथा अशक्त हुन ुहुँदैन भन्ने मान्यता 
प�न र�हआएको छ। घाँट ुनाँच्नेहरु सबै कन्यानै 
हन ुपदर्छ । उनीहरु कम्तीमा प�न १२ दे�ख १५ 

बषर् ननाघेको हुन ु पदर्छ । घाँटुमा राजा बन्ने 
कलाकार प�न म�हलानै हुन ुपछर् । पोषाक भने 
सबैको एउटै हुन्छ तर ठाउँ अनुसार फरक फरक 

पोषाक लगाउने गरेको प�न पाइन्छ । कथा 
अनुसार एउटा राजा र रानीहरु ४, ५ जना ज�त नै 
भए प�न हुन्छ । 
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 पू�णमार्को �दनमा धान भुटेर लावा बनाइन्छ, 

जुन एक हातको बाँसको �सन्कोमा उ�नन्छ साथ ै

पुरानो पात्रोको बेलपत्र बनाइसके प�छ राजाल े

लगाउनेलाई रातो रंगल ेर रानीहरुल ेलगाउनेलाई 

पह�लो रंगल े रंगाइन्छ । त्यसलाई घाँटुनीहरुको 
�नधारमा बेरेर धागोले बाँधेप�छ त्यसमा�थ 

लावा लगाइन्छ जुन बाँसको �सन्कोमा उ�नएको 
हुन्छ । सात वटा पाटामा �च�रएको �चलाउनेको 
गेडाल े घाँटुनीहरुलाई �नधार, गाला �चउँडोमा 
�टका लगाइ�दन ु पदर्छ । घाँटुनीहरु नाच्न शुरु 

गरेप�छ हातमा पाती �लएर बस्न ुपदर्छ �कनभन े

प�सना पुच्छने, �संगान पुच्छने, मुख पुच्छन,े 

काम पातीलेनै गनुर् पदर्छ �कन भन ेपाती चोखो 
हुन्छ भन्ने मान्यता र�ह आएको छ ।घाँटु 
नृत्यको अक� राम्रो प� भनेको छुट्टा छुट्टै ठाउँमा 
रहेको गाउँहरुलाई एक अकार् �वच राम्रो सम्बन्ध 

तथा मेल�मलाप बनाउने माध्यम प�न हो �कन 

भने घाँट ु नाच्ने गाउँमा अन्य गाउँका युवा 
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युवतीहरु आएर चुड्का नाचेर रमाइलो ग�र 

सकेप�छ दान/पैसा -वैना �दएर जान्छ । जुन 

पैसा �दएर गएप�छ घाँटु नचाउने गाउँलेले 
(खोई)भोज खुवाउन ु पन� हुन्छ त्यस वेला फेर� 
उनीहरुलाई �नमन्त्रणा गनुर् पदर्छ । जुन असार, 

श्रावण म�हनामा हुन े गदर्छ । यसर� घाँटुको 
समापन हुन्छ ।  
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�वशेष गरेर घाँटु नाच तमुवान प्रदेश, लम्जुङ, 

गोखार्, तनहु,ँ कास्क�, स्याङ्जामा पन� गुरुङ्ग 

गाउँहरुमा नाच्न े ग�रन्छ । कतै कतै यो हाम्रो 
संस्कृ�त हैन�क भन्ने आवाज प�न उ�ठ रहेको छ 

तर परापुवर्काल दे�ख हाम्रै वाजे बराजुहरुले 
अंगाल्दै आएको संस्कृ�त कसर� होइन भन्ने ! 

सवाल त्यो प�न रहेको छ । घाँटु हाम्रो हो, होइन 

भन्ने भन्दा प�न अबको नया ँ �प�डल े यसलाई 

कसर� सरं�ण गन�, कसर� जोगाई राख्न ेभन्ने 
वारेमा ग�हरो अध्ययन गनर् जरुर� छ । युग 

२१औं शताब्द�मा दौ�डरहेको छ, नया ँनया,ँ नौलो 
नौलो प्र�ब�धहरु, संस्कार संस्कृ�तहरु आई रहेको 
छ त्यस्ता कुराहरुलाई प�न अंगाल्ने हो तर 

आफ्नो कला, भाषा, धमर्, संस्कार संस्कृ�तलाई 

प�न जोगाई राख्न ु पदर्छ, यो अ�हलेको 
नयाँ�प�डको कतर्व्य अ�न िजम्मेवार� प�न हो । 
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Dance of the Spirits : Amazing Ghantu  

 

Each of the diverse traditions existing 
within Nepali culture has a unique story 
to tell. One among these is the Ghantu 
dance. An indigenous folk dance of the 
Gandaki region in west Nepal, it is one 
of the major dances of ethnic groups 
like Gurung, Magar and Kumal. 
 
If you have seen the Ghantu dance 
being performed on various cultural 
shows, you should know that these are 
just urbanized forms of the original. 
Known as ‘Barha Maase Ghantu’, this 
dance is performed by singing folk 
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songs. The only similarity between the 
authentic Ghantu dance and Barha 
Maase Ghantu is perhaps the attire and 
a few dance steps. The real Ghantu 
dance that is performed during Janai 
Purnima is much more exciting. 
According to prevailing belief, back 
when Nepal was ruled by various kings, 
there once lived a king named Parasar 
and his wife Ambawati. They lived a 
fairy tale life until one day, the king had 
to go to fight a war. Promising his 
beloved wife that he would return soon, 
Parasar marched towards the 
battlefield. Unfortunately, he was killed 
in battle. When the sad news reached 
his wife, she refused to believe it. Even 
on seeing her husband’s lifeless body, 
she refused to accept the bitter truth. 
She eventually burnt herself on the 
funeral pyre. Some days later, the spirits 
of the king and queen appeared in the 
dreams of some old Magar people 
instructing them to initiate the Ghantu 
dance. These visions further informed 
the people that the couple would enter 
the body of the Ghantu dancers every 
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year. Soon after, the Ghantu dance was 
born. 
 
The word Ghantu is believed to derive 
from the Nepali word ‘ghat’ meaning 
‘cremation ground’. The Ghantu dance 
and songs are folk-based and  follow the 
lyrics of the songs. These dances are not 
rehearsed but are completely 
spontaneous. It is believed that only a 
girl with a pure soul is given the 
opportunity to perform. The 
instruments used are folk instruments 
like madal and mujura. A special crown 
made of China berry or Persian bead 
flower, found abundantly during that 
period, is worn during the dance. 
 
On the first day, the religious guru, who 
is also the singer, performs various 
rituals along with some women 
participants. During this process, only 
those girls whose souls are overpowered 
by the spirits of King Parasar and Queen 
Ambawati are chosen to dance. The girls 
are divided into two groups: those who 
are possessed by the king and those by 
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the queen. The guru must then transfer 
the spirits into pieces of cloth with 
tantric chants. The cloths are then tied 
on the girls’ foreheads after which they 
begin to perform the Ghantu dance in a 
trancelike state. Some of their actions 
imitate the daily functions of King  
Parasar and Queen Ambawati. At the 
end, the guru brings back the girls to 
their normal state. The first day ends. 
Another day, before performing the 
dance, the guru once again ties the cloth 
around the girls’ foreheads. And like the 
previous time, the spirits of the king 
and queen enter them and the dance 
begins. Each day, a version of the legend 
is performed. The last day of the dance 
is the most thrilling as it re-enacts the 
moment of Ambawati’s death; the 
dancers in the end suddenly seem to 
lose their breath and fall to the ground. 
This phase is known as Sati Ghantu. It 
is then up to the guru to revive them 
through his tantric powers. The guru 
then sings and performs farewell rituals 
requesting the souls of the king and 
queen to leave and come back again the 
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following year. In this way, the nine-day 
long dance ends, and is followed by a 
grand feast. 
 
“We lack Ghantu gurus. Most people do 
not have the courage to become a guru 
and risk the dancers’ lives. And without 
a Ghantu guru, it is impossible to 
perform the authentic Ghantu dance.” 
says Subi Shah, researcher of Nepali 
folk dances. Due to the involvement of 
tantric rituals, the Ghantu dance is 
slowly heading towards extinction. The 
guru must be well versed in all the 
rituals involved. Many priests do not 
dare take part out of fear that they 
might not be able to revive the girls. 

 
 

Nepal’s First Folk Music Documentary 
Films 

made by Arnold A. Bake 1899 – 1963,  
 

                                                                    By Ram 
Prasad Kadel, 
February 2012. 
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Edited by Norma Blackstock. 

 

Arnold A. Bake, a Netherlander, could be 
said to be the father of Nepalese folk music 
documentary films. His 1931 wax cylinder, 
audio and ciné film recordings were 
probably the first ever made. Bake shot 
some 2500 ft of ciné film during his 1931 
research visit to Nepal and a further 3000 ft 
together with many hours of sound 
recordings on reel to reel tape when he 
returned in 1955/6. It is now more than 80 
yrs since Bake's first visit to Nepal when 
interestingly he lodged at the Royal 
Guesthouse, now the Kanti Ishwori Primary 
School, located next to Mahadev Bahal in 
Tripureshwor, Kathmandu where Music 
Museum of Nepal is now housed. All 
Bake's 1931 recordings, with the exception 
of Indra Jaatra, (filmed in Kathmandu, 
Durbar Square) were made in the garden of 
the guesthouse, which lies between to the 
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two buildings. The garden and its boundary 
wall, recognised in Bake's films, still exist.  

We first became aware of Bake's work after 
finding a copy of 'Heartbeat of Nepal: The 
Pancai Baja' by Carol Tingey, in a 
Kathmandu bookshop some years ago. We 
subsequently contacted Carol who provided 
us with a copy of her unpublished catalogue 
of Bake's Nepalese audio recordings. We 
also got in touch with Professor Richard 
Widdess at the School of Oriental and Asian 
Studies (SOAS) in London, where Bake had 
held a post as lecturer in Indian Music from 
1948 until his death on 8th October 1963 
and where he had deposited much of his 
archive, and learned that the Bake's sound 
and film recordings had been moved to the 
British Library Sound Archive (BLSA) in 
London and were in the process of being 
digitised.  

Janet Top Fargion, Lead Curator and Isobel 
Clouter, Curator of World Music at BLSA 
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were very helpful and were happy to make a 
repatriation agreement for digital copies of  
C52 (BL ref.) Arnold A. Bake's Nepalese 
archive to be provided to Music Museum of 
Nepal for educational and research use. 
There is insufficient documentation 
accompanying the films and BLSA needed 
help to distinguish Nepalese footage from 
Indian footage especially as several films 
contain a mix of both. Richard Widdess of 
SOAS documented some of the films and I 
was asked to continue the documentation.  

 

On 1st August 2011 we visited BLSA in 
London and I signed a legal repatriation 
agreement, on behalf of Music Museum of 
Nepal, together with Janet Top Fargion on 
behalf of the British library. Isobel Clouter 
then handed over a memory stick containing 
digital copies of the Bake Nepalese sound 
recordings plus his films in quick time 
format. BLSA also agreed to provide high 
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resolution copies of four extracts of Bake's 
1931 films for the first International Folk 
Music Film Festival- Nepal 2011 hosted by 
Music Museum of Nepal, which was 
primarily dedicated to the work of Arnold 
A. Bake. 

 

The Films 

The documentation is now complete and the 
main Subjects of Bake's films are listed 
below. Significantly, the great majority of 
these traditional festivals and dances still 
continue today in the same or a very similar 
form although some dances are performed 
less frequently. The one exception seems to 
be the Tripureshwora Badha play, which, 
as far as we are aware, is no longer 
performed. There are also many fewer 
Laakhes in Kathmandu city. 
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Bala Chaturdasi,  

 

A communal, annual festival held in 
Mangsir (Nov/Dec) in remembrance of 
deceased parents. Sons and some daughters 
of each family will attend for 3 years after a 
parent’s death. At evening time the rituals 
start with the lighting of a Mahadipa (large 
oil lamp) for the Pitri (soul of the deceased 
parents) which must stay alight all night 
with hymn singing; no one sleeps. Next 
morning the people, taking part, will have a 
ritual bath in the holy Bagmati River and 
afterwards offer one hundred varieties of 
seeds and grains for the ancestors on 
Kailash hill next to Pashputinath and in 
Pashputinath temple (Shiva's places). This 
offering symbolises the provision of food 
for ancestors in the next life. Filmed in 
1955/6 
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Charya dance. 

There are many, many Gods, Goddessess 
and deities and each one has a different 
Charya dance and Charya songs in praise of 
him/her to please him/her with particular 
mudra (sacred and secret hand gestures), 
dance steps and asana (including sacred and 
secret body postures). Each Bajracharya 
(Vajriani Buddhist Preist) may also add his 
own variations to the dance and songs in 
order to please the God. Some Gods/deities 
such as Manjushree will have several 
Charya dances written by different 
Vajrayani Poets, Siddhas or Maha Siddhas 
(great philosophers) mainly from 8th to 12th 
Century. The dancer is hoping that the God 
will grant him nirvana if he is pleased by 
the Charya dance. Some Charya are 
performed by a single dancer/singer and 
some by a male and female (both would 
have received dikshya (teaching from a 
Guru or enlightened spiritual master)) in 
sexual union. Most Charya are (still) 
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performed in secret inside the Vajrayani 
monastery. Without the audio track we can’t 
recognise to which God/Goddess a 
particular Charya dance is dedicated but if 
we were familiar with all the Mudra we 
would be able to recognise the dance 
without hearing the songs. Filmed in 1931 
and also in 1955/6. 

 

Indra Jaatra, Kathmandu, Durbar 
Square.   

Kathmandu’s major festival held over 8 
days in August or September according to 
the Lunar Calendar; the Saita (most 
auspicious starting time) is discerned by a 
priest. Indra is King of all Gods in heaven 
and people also pray to him for rain. The 
legend recounts that Indra’s mother needed 
Parijat flowers for a special worship and 
there were none in heaven so Indra came to 
Kathmandu to collect some. Parijat flowers 
are deliciously perfumed, considered sacred 
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and should never be picked from the tree 
but only collected from the ground after 
they have fallen. We also should never take 
them without the owner’s permission. When 
Indra was collecting flowers the farmer saw 
him, but didn’t know who he was, and so 
captured him as a thief. He was tied with his 
arms outstretched to a pole and raised on a 
high platform outside Kastamandap 
Temple, Durbar Square, Kathmandu so that 
everyone could see his shame. After 8 days 
Indra’s mother came to plead for her son 
and he was set free. Every year Indra’s 
punishment is re-enacted and a golden 
image of Indra is tied to a pole raised on a 
platform in front of Kastamandap for the 8 
days of the festival.  

All Kings are regarded as representatives of 
Indra and the real historical story from 
which the legend arose may relate to a King 
(an invader?) in the Lichhavi period who 
was not honest and not taking proper care of 
his people so was captured and ridiculed by 
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being raised on a platform in front of 
Kastamandap. His mother then came and 
begged for his release and they ran to Indra 
Daha, Daha Chowk near Naikap, in the west 
part of the Kathmandu Valley, before being 
chased out of the Valley with shouting and 
rice straw torches. This episode is also 
remembered each year just after Indra Jaatra 
at Indra Daha. 

The first day of the festival, called Lingo 
Thadaune, is when the Lingo (pole 
representing strength and success in war) is 
erected. The pole is cut from a single pine 
tree 32 hands (hand is measured from elbow 
to finger tip) long, cut in a forest near 
Bhaktapur. It is pulled to Kathmandu by 
ropesS and the journey takes several days. 
The Gurjus Pultan (special traditional 
musical regiment, pipe and drum band, with 
black and white uniforms) wait for the pole 
in Bota Hiti and lead the procession to 
Kathmandu, Durbar Square. The Gurjus 
Pultan regiment has existed since the Saha 
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period but the tradition of a musical 
regiment extends back at least to the 
Lichhavi period. Different castes of the 
Newar ethnic group have different roles at 
Indra Jaatra, eg. cutting the tree, erecting 
pole etc.  

On the third day the Kumari festival 
begins. Kumari’s (living goddess) golden 
chariot is prepared and she is lifted into it 
for the procession which takes 3 days 
mainly around the south of the city. Her 
chariot is followed by the wooden chariots 
of Bairab and Ganesha (living gods). In 
front of the Kumari’s chariot the Mahakali 
dance, Pulu Kishi (elephant) and Laakhe 
dance is performed and many other main 
dances of many ethnic groups. The King 
(now deposed), Prime Minister and all 
important heads of state come to see the 
Kumari’s chariot, to pay homage to her and 
to receive her blessing. Crowds of ordinary 
people also come from far and wide for an 
opportunity to see the Kumari’s chariot, to 
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make offerings to her and to get her 
blessing and also to see the King. These are 
the only days of the year when anyone can 
see the Kumari in her chariot and the only 
day that ordinary people could see the King. 

At end of the festival the Lingo (pole) is 
lowered in the middle of the night and taken 
to Teku, Kathmandu and thrown into the 
river at the confluence of Bagmati and 
Bishumati rivers. Filmed in 1931 and again 
in 1955/6. 

 

Laakhe dance. 

The Laakhe is a great protector and his 
dance is used for exorcizing black spirits. 
He is said to represent calm Bhairav and 
protects children, in particular, from evils 
and daemons. When an evil spirit sees the 
dance and/or hears the music it will be 
afraid and must leave. There are still 
thousands and thousands of Laakhes in 
Nepal; every village and every Tol of cities 



-  42 -  

and towns would have their own Laakhe 
with his own variation of the dance and he 
would have the name of his village or Tol 
attached to him e.g. Majipat Laakhe 
(Majipat is a Tol in the south part of 
Kathmandu city) but there are now many 
less Laakhes than there used to be in 
Kathmandu. Laakhes go into a trance while 
they dance; we can recognize the Laakhe’s 
lineage and place of origin by the style and 
colour (7 different colours) of his mask and 
by his costume. The shatkona, on his chest, 
the symbol of Shiva and Shakti represents 
the unity of one God, neither male nor 
female, and shows that he has good power 
not evil. He wears a wig made of sacred 
yaks tails; black and white and sometimes 
dyed different colours. The hair of the 
Laakhe's wig is often made to stand on end 
so that he appears more frightening to evil 
spirits. The Laakhe always wears Laakhe 
Peti, Paairaa and/or Chaanp and Haate 
Chaanp. Filmed in 1931 and Nepal Police 
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Laakhe dance filmed in 1955/6. 

 

Lord Krisna's Charitra 

A play, with dances illustrating scenes of 
Lord Krisna's life. Filmed in 1931. 

 

Mahakali dance (Nepali = Mahakali 
Naatch, Newari = Mahakali Pyakhan).  

Mahakali means Great Kali; she has a very 
strong protective power for human beings 
and in this dance she is accompanied by 2 
other Goddesses and several ganas 
(followers or disciples). Mahakali slays a 
daemon with a sword which she holds in 
her right hand and drinks the daemon's 
blood from a Kapal (skull) in her left hand 
and also shares it with all ganas; she never 
drinks human blood. Before and after this 
dance the dancer's Guru and the priest must 
carry out very perfect rituals and Naasa Puja 
(worship of Naatyaswora, the god of music 
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and dance) because if the God is not happy 
something terrible may happen and the 
dance cannot be completed. The ganas 
always appear before Mahakali appears and 
make sure that the environment is safe for 
her and they also dance to entertain 
Goddess Mahakali. The lion and lioness are 
Mahakhali’s mounts and are also ganas as 
well as the Khayaks (skeletons) and Bhuts 
or Yakshyas (spirits). The dance originates 
from Bhaktapur and Thimi and is still 
performed there each year but is also 
performed annually in front of the Kumari’s 
(living Goddess) chariot at Indra Jaatra in 
Durbar Square, Kathmandu. All dancers are 
men or boys to avoid the possibility of 
offending the God with menstrual blood. 
Godesses have a shatkona symbol (six 
pointed star formed from two interloking 
triangles) on their breast. Filmed in 1931 
and again in 1956. 
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