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Paper to be presented at the UNESCO
Symposium on the occasion of International Folk
Music Film Festival, Nepal — 2011 28" November
2011.

‘Documenting music heritage:

Challenges and future directions for Nepal’
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Challenges of Audiovisual Archiving of Musical
Heritage

‘Where words fail, music speaks’

Hans Christian Anderson

Our traditional method of archiving musical
heritage, for educated people, was in old
manuscripts, e.g. the Sama Veda, but for the vast
majority of Nepal's population, and especially
performers of musical traditions, the only
repository of lyrics, melodies, dance steps,
playing technigues and instrument making
craftsmanship was in the memories of individual
citizens. Access to and transmission of, this
knowledge was by direct demonstration or verbal
transfer from father to son, mother to daughter
and Guru to disciple; no special storage
conditions or archival buildings were required.
Alas, today this age old system is no longer
sufficient. There are many reasons for this
including migration, with the subsequent
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breakdown of the extended family, influence of
imported Western music, radio and television etc.
The result is that a generation of young people is
almost missing from many villages or is no longer
interested in their folk music culture and so
elders are unable to pass on their skills. The
decline in performance and transfer of traditional
musicianship and associated arts escalated during
the 12 years of civil war, ending in 2008 and has
not recovered. We continue to lose a great part
of our traditional archive with the death of each
folk musician, dancer, singer etc whose work is
left unrecorded.

Today, we have heard several talks about the
importance of documenting and recording
musical heritage and of the challenges faced in
doing so but the challenges don't end there. Once
recorded, by whatever means, we have the
further challenge of maintaining an archive in
accessible and usable condition. Manuscripts and
printed documents are quite durable and some
have endured for many centuries but the written
word together with 2 dimensional illustrations
cannot fully convey the entire spectrum of the
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audiovisual experience of performed music and
dance. More recent recording methods using
film, digital video disc and computer memory
offer much more complete and easily accessible
ways of preserving and re-experiencing examples
of our musical heritage for future generations and
for sharing and exchanging with foreign
Institutions, museums and research workers. But
technology is constantly changing and advancing
at an ever faster pace; what was once recorded
by the latest technology of the time such as wax
cylinders, gramophone records, audio cassette
tapes, reel to reel tapes, cine film, video tape etc.
etc. must all be repeatedly transferred to the
latest conservation media available and should
also be preserved in their original recorded
format. But even digital recording and storage
devices, such as DVD, memory sticks, computer
hard drives etc. are not invulnerable and these
too will be superseded in time.

Music Museum of Nepal (NFMIM) has 16 years
experience of trying to document and record
Nepal's diminishing tangible and intangible
musical heritage for posterity. In the beginning
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we recorded our intangible musical heritage in
simple manuscript form and gradually progressed
to more sophisticated recording methods. But
we do not have, anywhere near, sufficient
resources to maintain these collected and
donated materials in a good state of preservation.
Lack of trained staff and the absence of a
maintenance grant or any other practical
Government support hamper our efforts and
Nepal's humid summer climate and polluted air
further threaten long term conservation.

The British Library Sound Archive (BLSA), on the
other hand, holds probably the most
comprehensive and well preserved archive of
world and traditional music. They have access to
the latest technology for digitalisation and backup
and also for preservation of original recorded
materials in climate controlled storage areas
protected, as best they can be, from natural or
manmade disasters. We have already initiated
collaboration with BLSA and have received the
first part of a repatriation agreement of Arnold A.
Bake's Archive of unigue ethnomusicological
recordings made Nepal in 1931 and 1955-6; these
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have been made available for educational and
research purposes. Carol Tingey also offered her
complete Nepalese recordings on audio cassette
to Music Museum of Nepal together with
photographic images and field notes made from
1985 onwards while researching for her PhD
Thesis awarded in 1990 by School of oriental and
African studies (SOAS), London and whilst holding
a Research Fellowship held with the Royal Nepal
Academy 1987/8. After much deliberation we
took the decision that Tingey's archive would be
safer if deposited in BLSA so Dr Tingey signed an
agreement this year to house her original
materials in an archive at BLSA on condition that
digital access copies would be provided to Music
Museum of Nepal.

The relationship between BLSA and the Museum,
concerning Bake's and Tingey's archives, was
formalised in August this year when the Founder
of Music Museum of Nepal travelled to UK, at his
own expense, and both parties signed a legal
agreement in the Conservation Department of
the British Library Sound Archive in London. The
founder was given a guided tour of BLSA's
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conservation and reproduction facilities. The
museum will also provide a service for BLSA by
sorting, identifying and documenting BLSA’s
holdings of Arnold Bake's field recordings on ciné
film, which are a mixture of Indian and Nepalese
footage and have been supplied to us in Quick
time format for this purpose.

Now that the process of repatriating Nepalese
recordings, made by foreign workers, has begun,
it is gaining momentum; Music Museum of Nepal
has obtained a few recordings made by Mac
Donald and by Mireille Helffer in the 1960's and
hopes to obtain more. We have also been
promised digital copies of archival materials
recorded in 1970's by Professor John Baily of
Goldsmiths University, London, to be donated in
early 2012.

BLSA proposes to set up a special collection of
Nepalese Folk Musical recordings and have ask
for copies of all non-competition films, made in or
about Nepal, and submitted to International Folk
Music Film Festival -Nepal 2011. We feel that we

should also handover other recordings, made by
_30.



the Museum, into their safe keeping.

In some ways we are very sad to think of precious
recordings of Nepal's musical heritage leaving
Nepali soil but we realize that we can never
emulate the technical expertise and experience
or match the conservation facilities accumulated
by BLSA. If we do not take this opportunity to
entrust irreplaceable recordings to their care then
we risk losing them altogether. The Museum will
also explore the possibilities of depositing copies
of Nepalese folk music cultural heritage
recordings at ARCE in Delhi and at other foreign
archives as a further insurance against loss.

Ram Prasad Kadel

October 2011

Photos

1. Ancient manuscript of Sidi Narasingha Malla's

song.
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2. Ram Prasad at British Library, London 2011.

3. Isobel Clouter of BLSA handing over a memory
stick containing the first stage of the repatriation
agreement.

4. Arnold A. Bake with field audio recording
equipment in the grounds of the Royal Guest
House, Tripureshwor, 1931.

5. R P Kadel signing the agreement at BLSA with
Janet Topp Fargion.

6. Technical equipment in the conservation
department at BLSA , for making digital copies of
audio recordings origionally made on a) wax
cylinders. b) reel to reel tape and c) gramaphone
records. d) Associated computer and listening
facilities.
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Heritage

‘Where words fail, music speaks’

Hans Christian Anderson

Our traditional method of archiving musical
heritage, for educated people, was in old
manuscripts, e.g. the Sama Veda, but for the vast
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majority of Nepal's population, and especially
performers of musical traditions, the only repository
of lyrics, melodies, dance steps, playing techniques
and instrument making craftsmanship was in the
memories of individual citizens. Access to and
transmission of, this knowledge was by direct
demonstration or verbal transfer from father to son,
mother to daughter and Guru to disciple; no special
storage conditions or archival buildings were
required. Alas, today this age old system is no
longer sufficient. There are many reasons for this
including  migration, with the subsequent
breakdown of the extended family, influence of
imported Western music, radio and television etc.
The result is that a generation of young people is
almost missing from many villages or is no longer
interested in their folk music culture and so elders
are unable to pass on their skills. The decline in
performance and transfer of traditional
musicianship and associated arts escalated during
the 12 years of civil war, ending in 2008 and has not
recovered. We continue to lose a great part of our
traditional archive with the death of each folk
musician, dancer, singer etc whose work is left
unrecorded.

Today, we have heard several talks about the
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importance of documenting and recording musical
heritage and of the challenges faced in doing so but
the challenges don't end there. Once recorded, by
whatever means, we have the further challenge of
maintaining an archive in accessible and usable
condition. Manuscripts and printed documents are
quite durable and some have endured for many
centuries but the written word together with 2
dimensional illustrations cannot fully convey the
entire spectrum of the audiovisual experience of
performed music and dance. More recent recording
methods using film, digital video disc and computer
memory offer much more complete and easily
accessible ways of preserving and re-experiencing
examples of our musical heritage for future
generations and for sharing and exchanging with
foreign Institutions, museums and research
workers. But technology is constantly changing and
advancing at an ever faster pace; what was once
recorded by the latest technology of the time such
as wax cylinders, gramophone records, audio
cassette tapes, reel to reel tapes, cine film, video
tape etc. etc. must all be repeatedly transferred to
the latest conservation media available and should
also be preserved in their original recorded format.
But even digital recording and storage devices, such
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as DVD, memory sticks, computer hard drives etc.
are not invulnerable and these too will be
superseded in time.

Music Museum of Nepal (NFMIM) has 16 years
experience of trying to document and record
Nepal's diminishing tangible and intangible musical
heritage for posterity. In the beginning we recorded
our intangible musical heritage in simple manuscript
form and gradually progressed to more
sophisticated recording methods. But we do not
have, anywhere near, sufficient resources to
maintain these collected and donated materials in a
good state of preservation. Lack of trained staff and
the absence of a maintenance grant or any other
practical Government support hamper our efforts
and Nepal's humid summer climate and polluted air
further threaten long term conservation.

The British Library Sound Archive (BLSA), on the
other hand, holds probably the most comprehensive
and well preserved archive of world and traditional
music. They have access to the latest technology for
digitalisation and backup and also for preservation
of original recorded materials in climate controlled
storage areas protected, as best they can be, from
natural or man made disasters. We have already
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initiated collaboration with BLSA and have received
the first part of a repatriation agreement of Arnold
A. Bake's Archive of uniqgue ethnomusicological
recordings made Nepal in 1931 and 1955-6; these
have been made available for educational and
research purposes. Carol Tingey also offered her
complete Nepalese recordings on audio cassette to
Music Museum of Nepal together with photographic
images and field notes made from 1985 onwards
while researching for her PhD Thesis awarded in
1990 by School of oriental and African studies
(SOAS), London and whilst holding a Research
Fellowship held with the Royal Nepal Academy
1987/8. After much deliberation we took the
decision that Tingey's archive would be safer if
deposited in BLSA so Dr Tingey signed an agreement
this year to house her original materials in an
archive at BLSA on condition that digital access
copies would be provided to Music Museum of
Nepal.

The relationship between BLSA and the Museum,
concerning Bake's and Tingey's archives, was
formalised in August this year when the Founder of
Music Museum of Nepal traveled to UK, at his own
expense, and both parties signed a legal agreement

in the Conservation Department of the British
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Library Sound Archive in London. The founder was
given a guided tour of BLSA's conservation and
reproduction facilities. The museum will also
provide a service for BLSA by sorting, identifying and
documenting BLSA’s holdings of Arnold Bake's field
recordings on ciné film, which are a mixture of
Indian and Nepalese footage and have been
supplied to us in Quick time format for this purpose.

Now that the process of repatriating Nepalese
recordings, made by foreign workers, has begun, it
is gaining momentum; Music Museum of Nepal has
obtained a few recordings made by Mac Donald and
by Mireille Helffer in the 1960's and hopes to obtain
more. We have also been promised digital copies of
archival materials recorded in 1970's by Professor
John Baily of Goldsmiths University, London, to be
donated in early 2012.

BLSA proposes to set up a special collection of
Nepalese Folk Musical recordings and have ask for
copies of all non-competition films, made in or
about Nepal, and submitted to International Folk
Music Film Festival -Nepal 2011. We feel that we
should also handover other recordings, made by the
Museum, into their safe keeping.

In some ways we are very sad to think of precious
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recordings of Nepal's musical heritage leaving
Nepali soil but we realize that we can never emulate
the technical expertise and experience or match the
conservation facilities accumulated by BLSA. If we
do not take this opportunity to entrust irreplaceable
recordings to their care then we risk losing them
altogether. The Museum will also explore the
possibilities of depositing copies of Nepalese folk
music cultural heritage recordings at ARCE in Delhi
and at other foreign archives as a further insurance
against loss.

Ram Prasad Kadel
October 2011

Photos

1. Photo of ancient manuscript of Sidi Narasingha

Malla's song

2. Ram Prasad Kadel at British Library, London
2011.

3. Isobel Clouter of BLSA handing over a memory
stick containing the first stage of the repatriation
agreement.

4. Arnold A. Bake with field audio recording
equipment in the grounds of the Royal Guest House,
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Tripureshwor, 1931.

5. R. P. Kadel signing the agreement at BLSA with
Janet Topp Fargion.

6. Technical equipment in the conservation
department at BLSA, for making digital copies of
audio recordings origionaly made on a) wax
cylinders.

b) reel to reel tape

c) gramophone records.

Session 2 Discussion

Kishor Gurung (Nepal) made a suggestion, from the
floor, that a data base be compiled of all Nepalese
music cultural research work carried out by foreign
workers showing were materials are kept and how
they can be accessed.

NFMIM has already started to compile such a data
base but it’s resources are very slim and there is a
lot of work to do. We have already negotiated an
agreement with The British Library for the
repatriation of the Nepalese archives of Arnold A.
Bake and Carol Tingey. We also have some materials
from France and hope to obtain more. At a UNESCO
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meeting last year | mentioned the work done by the
American Peace Corps, which is kept at Indiana
University. Subsequently Madan Puraskar Library
contacted Indiana University and negotiated a
repatriation agreement for the Terrence R Beck
collection. It is to be hoped that all parties will
collaborate in making archives accessible to national
and foreign research workers.

Jean Gallodé (France) commented that most
Nepalese folk music is declining and asked what is
being done to curb this loss. He asked if UNESCO has
supported audio/visual recording work for
conservation.

Noone from UNESCO answered this question
directly. We are aware of the 3 day event in Patan
and Kathmandu organised by UNESCO in
collaboration with Music Museum of Nepal and the
Gandharva Culture and arts Organisation and called
‘Music of the Gods’, 2008. The event was filmed by
Music Museum of Nepal.

Rolf Killius (U.K.) asked if access to the Terence R.
Beck collection obtained by Madan Puraskar Library
is freely available. This question was not answered.

Rolf Killius also asked how many different

organisations are working on music culture
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conservation in Nepal. He suggested that UNESCO
could be the body who might facilitate joint
meetings between all parties involved to benefit the
conservation of Nepal’s music cultural heritage.

Dharma Moharjan (Nepal) made the point that
Jyapu music is suffering because few young Jyapus
are interested in continuing their traditional music
culture. He appealed to anyone with facilities, to
please record music from older Jyapu musician’s as
a matter of urgency, and before it is too late.
Dharma Moharjan promised that if some one can do
the recording then they will have the full
cooperation and assistance of the Jyapu Mahaguthi.
Music Museum of Nepal has already begun
recording Jyapu music culture and would like to do
more if the necessary funds can be raised. The
Pinwachaa an ancient Jyapu instrument had
completely disappeared but in 2002 (2059) NFMIM
manged to reconstruct it by observing it’s
representation in temple artworks. The instrument
was reintroduced to Jyapu musician’s in a joint
programme between the Jyapu Mahaguthie and
NFMIM and training in playing techniques was given
to 15 Jyapu musicians by a volunteer of NFMIM.
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Sushil Gautam (Nepal) asked if Music Museum of
Nepal is still able to continue its programme of
teaching instrument playing techniques. The
Museum is continuing its programme and at present
is teaching Sahane playing methods and circular
breathing techniques. A Norwegian volunteer is also
teaching Staff notation to Nepali musicians in the
museum. We would like to do more but are
hampered by lack of funds.

Devendra Katwal (Nepal) emphasised 3 important
aims for Nepal’s Musical Heritage

1. Conservation
2. Collection

3. Encouraging the continuation of our folk music
culture.

Music Museum of Nepal is trying to develop Musical
Tourism in order to raise funds to carry out this
work and to raise awareness of the plight of folk
music and associated arts and crafts in Nepal.

Homenath Bandhari (Nepal) called on all grass
roots members, musicians, music lovers and
societies to unite in their efforts to conserve our
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musical heritage and share, knowledge, experience,
contacts and resources.

NFMIM suggests the setting up of a National Folk
Musical Guthi with branches in all districts. This is
our traditional system and we ought to revive it. We
should also encourage Government to make folk
music an integral part of the school curriculum.
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