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Co-ordinators Message
A message from the Coordinator
Little did Members and Friends of Music Museum of Nepal (MMN) dare to dream in 2011, when
International Folk Music Film Festival was launched, that our event would be so successful and
would increase in popularity each year. There was obviously a need for a forum for filmmakers to
share their ethnographical and other documentary films celebrating indigenous traditional music
cultures. Music Museum of Nepal is happy to have provided the opportunity for these films to be
shared at an international event. We are now in our 7th year and have achieved much towards our
aim of reaching out to traditional music cultures world wide. The number 7 is considered an
auspicious number, recognised as a spiritual and sacred number in Nepali culture, so we are
confident that this year the film festival will be no less a success than in previous years.
All are welcome to the festival venue Rastriya Naach Ghar , Jamal, Kathmandu ENTRY is
FREE.
Each year participants, from a few more countries, join the festival and a few more music cultures
are added to our ever widening circle of friends. This year 20 countries from 4 continents are
represented and we welcome for the first time filmmakers and music researchers from Bhutan,
Slovenia, Switzerland and Hungary. The music cultures of Niger, Zimbabwe and prehistoric
(Neanderthal) Slovenia are also newly included in our programme.
Following the appointment of the director of MMN as Liaison Officer for Nepal to the
International Council of Traditional Music (ICTM) we feel we have been gathered up into the
bosom of this hugely respected but also very friendly global network. We are especially honoured
to welcome Professor Svanibor Petan, Vice President of ICTM to Kathmandu, both he and his wife
Dr Lasanthi Manaranjanie Kalinga Dona have made the journey from Slovenia to take an active
part in our programme.
As in 2011 and 2015 we have organised a short 1 day symposium (22nd November) this year titled

“Folk Music and Performance:
Evaluating our Inheritance and Ensuring a Lasting Bequest”
This symposium is dedicated to the life and work of Carlos Vega 1896 –1966 who was
undoubtedly the founder of Musicology in Argentina. The programme is Organised by Music
Museum of Nepal and Co-organised by Culture Corporation of Nepal in association with: The
Culture Section, Culture Ministry, Government of Nepal; The Folklore Council of Nepal;
National Museum of Nepal; Nepali Folklore Society and Tribhuvan University Music
Department. We will welcome speakers from Slovenia, Sri Lanka, USA, Bhutan, The
Philippines, India and Nepal
As in previous years our most sincere gratitude is owed, first and foremost, to all musicians,
dancers, singers and associated artists and crafts persons, whose skills have been captured in
the films. We also thank all directors and cinematographers, who have been inspired to
record folk music and dance traditions for all to share and enjoy and especially for posterity.
Grateful thanks are due to all staff at our venue Rastriya Naachghar for providing such an
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conducive ambience and especially to our international panel of judges Prof. Enrique
Cámara de Landa Argentina/Spain; Francesco Paulo Paladino, Italy and Rajesh Thapa,
Nepal who have watched preview copies of every film, in detail, over the last 2 months in
order to complete the difficult task of selecting the award winners. Special thanks are due the
headmasters of numerous Kathmandu High School's who realise the importance of exposing
Nepal's youth to thier Traditional Musical Heritage and continue to encourage their pupils to
attend the screenings. We greatly appreciate the invaluable contribution of those behind the
scenes responsible for the technical aspects, the administration and many other hidden tasks
absolutely necessary for the smooth running of such an event; they know who they are. Our
greatest feelings of gratitude, however, are always reserved for our Gurudeva, Swami
Akandananda Saraswati, who provided the inspiration for the formation of MMN and
continues to support us every step of the way. All our efforts and achievements relating to the
promotion and conservation of Nepal’s musical heritage and in reaching out to many and
varied traditional world music cultures are a part of our continuing sadhana.
The main intent of this film festival with its theme Music For Life, Music For Survival is to
encourage awareness of the, often urgent, need for conservation of numerous indigenous
traditional music heritages all over the world and to facilitate inter cultural communication.
We believe that every ethnic group, caste, culture, and society in the world has developed its
own distinct music traditions but also that all folk music cultures have common features and
regrettably, many are in decline in this modern age. Music Museum of Nepal wishes to
encourage the sharing of ideas, experiences, and possibly even resources. We have repeatedly
pointed out that some of the poorest nations, often lacking in modern recording facilities and
expertise in conservation methods, frequently have a very rich music culture. We would like
to repeat our request to wealthier and technically more advanced nations to consider coming
to the aid of poorer nations by supporting their conservation efforts practically and/or
financially. We maintain that folk music is a universal heritage and the loss of any part of it,
however small it may seem, is a sad loss for the whole world. We also urge educational
authorities, worldwide, to give traditional music culture a prominent place in the curriculum
from nursery school through to high school. We feel it is important that children come to
appreciate their folk music culture early and do not grow up ignorant of the music of their
forebears.
Music Museum of Nepal has laboured long to raise the status of all folk musicians and
associated artists and crafts persons and to encourage recognition of their invaluable
contribution to the quality of life of all peoples. We cannot and do not live happily without
music. We also humbly request all musically competent persons not to forsake their musical
heritage but to continue making music and transferring their arts, skills, and crafts to
youngsters thereby enriching all of our lives.
The next International Folk Music Film Festival –Nepal
is projected for 22nd - 24th November 2018 please make a note in your diary
Please also note our website address and visit our facebook pages
http//nepal music museum.org
http://www.facebook.com/infim2011?ref=ts
http://www.facebook.com/nfmim1?ref=ts&fref=ts
lokbaja@gmail.com
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International Folk Music Film Festival-2017 Festival Dedications
Carlos Vega 1898 – 1966
Carlos Vega, born in Canuelas,
Province of Buenos Aries, was
undoubtedly
the
founder
of
Musicology in Argentina and one of
the first professors to teach
musicology at the Catholic University
of Argentina. He was a musician
initially and subsequently, as a young
man, became an honorary member of
the Museum of Natural Sciences
studying ethnography but also began a
private study of musicology and
folklore.
His
first
important
musicological study, in which he
deciphered and analysed the music in
a 17th century Peruvian codex was
published in 1931.
His principal works number at least
20 lengthy and very lengthy treatises
published between 1931 and 1966 to
which must be added several
important essays and musicological
articles,
which
brought
him
recognition as a scholar, among
musicologists of repute, in Europe and
America, as early as 1932. Among
Vegas many other activities, one of
the most important was the valuable
collections he made and studied in the
countries of South America; he and
his students traveled extensively in
Bolivia, Argentina, Chile, Paraguay, Uruguay and Peru.
After 1950 Vega studied medieval music even more intensively and in 1957 he received a grant
from UNESCO to further his research on the Cantigas (ballads or songs) and to travel in Europe
where he expounded his theories in Paris, London, Brussels and Spain. In his final years he
attended several conferences reading a number of papers, beginning with the first Inter-American
Conference in Ethnomusicology, held in Colombo, in 1963. One of his last works “ Mesomusic: an
essay on the music of the masses” was published in a special Latin American Issue of
Ethnomusicology in 1966.
During his life, Vega received many honours both within and without Argentina including being
appointed a member of the Academia National de Bellas Artes and receiving the national prize of
his country in which Argentina recognised his great contribution to the nation just at the time when
his health started to deteriorate rapidly. At the presentation he gave a brilliant dissertation on
“Musicology, the New Science.”
Carlos Vega left his library as a legacy to the University of Buenos Aries and in addition left
disciples to continue working in the continent; this can be considered as one of the most valuable
aspects of his work.
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Ram Dayal Munda, 1939 - 2011
Ram Dayal Munda was a highly
respected Indian academic, traditional
Adivesi musician & artist, social
worker,
teacher,
anthropologist,
linguist, folklorist, and regional music
expert and exponent and his life
became a symbol, to many, of
indigenous cultural reawakening.
Though born into an Adivasi family in
Jharkhand, he achieved such success
in his schooling that he was able to
take further studies in linguistics as a
Research Assistant, in the University
of Chicago, USA 1963-70; and later
was appointed Assistant Professor,
South Asian Studies, University of
Minnesota, Minneapolis 1970-81. He
then returned to India to teach in the
Tribal and Regional Language
Department of Ranchi University and
subsequently became Vice Chancellor
of that institution. During his time at
the University of Ranchi he held three
visiting professorships in Australian
National University, Canberra, 1983,
Syracuse University, New York, 1996
and Tokyo University, 2001. During
his academic career he also held 3
fellowships, from American Institute
of Indian Studies, 1977-78, United States Education Foundation in India, 1996 and the Japan
Foundation, 2001.
Dr Munda was a member of Rajya Sabha, the upper house of the Indian Parliament and was also
the leading intellectual to contribute to the Jharkand movement; his input to that movement was
immense. He became a medium of political dialogue between the state and the movement of the
people and represented Adivesi people in Rajya Sabha and in the United Nations in the sincerest
way possible because he was born Adivesi and never wished to forget that.
His diverse published works number more than 50 items and include Adi-dharam, the religious
beliefs of the Adivasis of India, Seled (Poems in Mundari, Nagpuri and Hindi), Hisir (Modern
Mundari Songs) and The Sun Charioteer, English translation of Ramdhari Singh Dinkar's
Rashmirathi (with Paul Staneslow and David Nelson). He was the recipient of countless awards
including the Sangeet Natak Akademi Award and the Padma Shri Award, one of India's highest
civilian honours, for his contribution to the field of art. Throughout his life he tirelessly promoted
and supported traditional indigenous culture, particularly music, dance and theatre. Ram Dayal is
fondly and widely remembered especially for his evocative flute playing and for establishing the
Sarhul (Indigenous Peoples' New Year) cultural procession.
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Anthony Patrick Hodgins Saul (Patrick Saul),
sound archivist-1913 -1999
Musicologists, musicians, music lovers,
sound archivists, Music Museums and
Institutions globally owe a great debt to
Patrick Saul who established the British
Institute of Recorded Sound (BIRS)
later to become the National Sound
Archive, one of the world’s largest
sound archives.
As a teenager Saul wished to obtain a
particular recording but found it was
out of print and had been deleted. He
went straight to the British Museum
(BM) and was further dismayed to learn
that they kept no gramophone records.
The realisation that such recordings
could disappear for ever was, to Patrick
Saul, like a child hearing about death
for the first time. He resolved to try to save these living performances. In a telephone
conversation with the director of BM, Sir George Hill agreed on the desirability of
keeping a collection of gramophone records but advised the youngster to return
when older and more experienced. And that is just what Saul did; he made it his
life's work.
When pressing publicly for the creation of a national collection of sound recordings
in the 50's Saul found it hard to raise interest or money but just as it seemed his
venture could fail, a Quaker trust gave £2000 and the philanthropist, Sir Robert
Mayer, guaranteed the rent and rates on a building owned by BM. In 1955 BIRS
opened to the public as an educational charity and an appeal for donations resulted
in the acquisition of thousands of shellac discs from private collectors.
A governor of the Institute defended Saul's decision to 'collect everything' saying
“We cannot tell just what will interest posterity.” And so not just western music but
eastern classical music traditions and jazz and folk musics from around the world
found their way into Saul’s collection, together with recordings of dialects, accents
and oral testimonies as well as animal sounds.
With the support of several famous musicians, the Institute approached the Treasury
and between 1961 and 1983 received an annual grant-in-aid from the government.
Slowly Patrick Saul built a reputation for BIRS and by 1983, five years after he
himself had retired, the respected organisation was incorporated into the British
Library, and renamed the National Sound Archive (BLSA)
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Baikuntha Man Maskey
Baikuntha Man Maskey has the
distinction of being Nepal's first
cinematographer and was the first
Nepali to graduate in cinematography
from the prestigious Film and
Television Institute of India (FTII),
Pune. Soon after his graduation
Maskey's talent came to the attention
of the Nepali Royal Household and he
was
appointed
Royal
cinematographer, responsible for
filming all royal occasions and
engagements not only as a cameraman
but in coordinating and managing the
logistics of filming at several
locations simultaneously. He used
also to accompany the king on his
annual travels to different parts of
Nepal but perhaps his most well
known Royal appointment was the
filming of King Birendra's coronation 3 years after he acceded to the throne in 1975. The
saitre (most auspicious time) for the crowning was discerned to be 8.37 am which gave the
cinematographer real problems with lighting but Maske has proved himself time and again
to be adept at producing quality work in the poorest of conditions and even with very little
equipment.
He has many strings to his bow, including being a very accomplished editor of film, editing
both feature films and documentaries, and respected judge at film competitions. He now
works as a television cameraman for Reuters the international news agency headquartered
in London. In 2014 he was honoured with a lifetime achievement award at the Kamana
film Awards presented by Kamana Pushkar Lal Shrestha, Editor in Chief of Kamana News
and was again felicitated by General Rana in 2016.
Maske has completed numerous films depicting Nepali culture and festivals and also
featuring the natural beauty of Nepal's landscape. The first film made under the auspices of
the newly established Royal Nepal Film Corporation, 'Man Ko Bandh' was directed by
Prakesh Thapa and Maske was its cinematographer, it was released in 1974.
Most of Nepal's cinematographers owe allegiance to Baikuntha Man Maskey as he has
trained many of them in this art. All who have worked with him in different capacities,
proclaim him to be of an easy disposition and very ready and able to adjust to awkward
situations or to other people's ways.
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Short International Symposium
22nd November 2017
“Folk Music and Performance:
Evaluating our Inheritance and Ensuring a Lasting Bequest”
Dedicated to the life and work of Carlos Vega, founder of musicology in Argentina
Organised by Music Museum of Nepal and Co-organised by Culture Corporation of Nepal in
association with: The Culture Section, Culture Ministery, Government of Nepal; The Folklore
Council of Nepal; National Museum of Nepal; Nepali Folklore Society and Tribhuvan
University Music Department on the ocassion of 7th International Folk Music Film Festival –
Nepal 23rd -25th November 2017.
Venue:- National Dance Theatre, Jamal, Kathmandu

Programme
Morning Session 10am – 12.30pm
Chaired by Tulsi Diwasa, Folklorist, Folklore Society, Nepal
• 'Traditional Music and Healing: An Insight into the Folk Rituals of Sri Lanka' by Lasanthi
Manaranjanie Kalinga Dona (Sri Lanka)
• 'Folk Music Scholarship and the Challenge of Romani Musicianship' by Svanibor Pettan
(Slovenia).
• 'Learning “The Hesitation Blues”'. Howard Lester (USA)
• 'Folk Music and Performances of Jharkhand' by Gunjal Ikir Munda & Rupesh Kumar Sahu
(India)
• 'A plan to Involve Nepal's Youth in Documenting their Intangible Cultural Heritage' by
Paramita Kandel (Nepal)
<<<< Lunch Break >>>>
Afternoon Session 2pm – 4pm
Chaired by Professor Prem Kumar Khatri, Nepal Folklore Council, Tribhuvan University,
Kathmandu, Nepal
• 'Traditional Music from the Kingdom of Bhutan' by Sonam Dorji, (Bhutan)
• 'Ideology and Expressivity of the Binanog Music-Dance Tradition in Central Philippines' by
Maria Christine Muyco (Philippines)
• 'Shamanistic Spiritual Healing in the Western Region of Nepal' by Manohar Lamichhane
(Nepal)
• 'Revival of Chudka Bhajan by Transfer to Younger Generations in Syangja District, Nepal' by
Sagar Kafle (Nepal)

7th International Folk Music Film Festival - 2017
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Screening Schedule
Thursday 23rd November, Dedication Ram Dayal Munda
1st Session, 10am – Midday
1. Butterfly: Episode 1, by William Aura, 31'
2. Johle und Werche (Yodelling and Working) by Thomas Lüchinger, 92'
3. The Voice of Mother Earth by Anikó Bordos, 10'
Total 2hrs 3min+
2nd Session, 1pm - 3pm
1. Little Princes of Rajasthan by Aurélie Chauleur, 40'
2. Sankat ma Bhagawan by Renu Kshetry, 18'
3. Edgar Bera by Luis Gimenez Amoros, 30'
4. Gallailaure Folk Song by Tulsi Pravas, 15'

Total 1hr 53mins

3rd Session, 3pm - 5pm
1. Nachi Se Banchi by Biju Topo & Meghnath, 71'
2. Kheng Choedpala by Sonam Dorgi, 30'
3. Karnali Masto by L P Devkota, 19'

Total 2hrs

Friday 24th November; Dedication Patrick Saul
1st Session, 10am – Midday
1. Butterfly: Episode 2, by William Aura, 32'
2. Dance with the Wodaabes by Sandrine Loncke, 90'

Total 2hrs 2min

2nd Session, 1pm - 3pm
1. For Whom You Have There by António Ventura 10'
2. Tidldibab by Divja baba, 30'
3. Quilama by Claudio Mercado Muñoz, 55'
4. The Great Topanga Fire by Howard Lester, 12'
5. Am Nimchu Pem by Sonam Dorgi, 13'

Total 2hrs

3rd Session, 3pm - 5pm
1. Shakti – The Divine Female Power by Chandani Kumar Malla Bista, 6'
2. Hudke & Damaha Dance by D B Nepali, 15'
3. Sbaek Tauch: The Small Shadow Puppet Theater of Cambodia by Sam-Ang Sam, Terada
Yoshitaka, & Fukuoka Shota, 16'
4. Las Mudanzas del Diablo by Domingo Moreno, 82'
Total 1hr 59min
Saturday 25th November; Dedication Baikuntha Man Maske
1st Session, 10am – Midday
1. Butterfly: Episode 3, by William Aura, 33'
2. Sonar Baran Pakhi (The Golden Wing) by Bobby Sarma Baruah, 86'
2nd Session, 1pm – 2.45 pm
1. Nepal and India, Music and Traditions by Martin Archambault, 9'
2. Ga Sibod Dai-A by Maria Christine Muyco, 45'

Total 1hr 59min

3. Kosovo Kosovo Through the Eyes of Local Romani (Gypsy) Musicians by Svanibor Pettan, 24'

4. Parusewa by Parshuram Rai, 10'
5. Sacred Music of the Goddess by Shankar Singh Bista, 14'
Awards, Concert & Closing Ceremony 2.45pm onwards
Profiles of Judges
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7th International Folk Music Film Festival - 2017

Francesco Paolo Paladino
is an award winning multi talented independent filmmaker, director, script writer, producer, actor,
musician, lawyer and journalist. He was born in Piacenta, Italy and graduated in law from the
University of Parma.

In the 1980's and 90's he was a percussionist with the New Wave band Atrox whose cd's were sold
worldwide and also the experimental music group Doubling Riders.
He has been making, subject movies, videos and documentary films for over 25 years, all self
produced, and has won numerous prestigious awards throughout. Paladino has participated more
than once in the Cannes Film Festival (Short Corner) and he has won the Houston’s World Film
Festival and the New York Independent Film Festival. He has supported International Folk Music
Film Festival since its inauguration in 2011.
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Rajesh Thapa,
General Manager of Sanskritik Sansthan, Cultural Corporation – National Theatre of Nepal has 20
years experience as a filmmaker, cinematographer and film director working on feature films, short
films and documentaries. He has also worked as a television production manager and has directed
weekly television series for Nepal television and Sagarmatha Television. To date he has directed

about four dozen music videos of patriotic song for Nepal Television and one dozen other music
videos. He has attended many different media associated programmes and also been an instructor
in Documentary Making Training Programmes. Rajesh is a former member of the Nepal Film
Censor Board and is also a musician and dancer who has participated in numerous cultural
programmes at home and in several eastern and European countries.
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Enrique Cámara de Landa
was born in 1951 in Buenos Aires, Argentina and has studied ethnomusicology in Argentina, Italy,
France and Spain gaining a PhD from the University of Valladolid where he is now a professor in
ethnomusicology. He has lectured in Universities in Argentina, Spain, Austria, Italy, France,

Taiwan, and India and his research interests include Music of oral and mixed tradition in Spain,
Latin America, Italy and India. He has researched and published on music from the northwest and
northeast of Argentina, Italian tango, Indian music, preservation of folklore and history and
methodology of ethnomusicology. His publication list is admirable and extensive running to 9
books on music and education, and more than 75 articles on musical subjects such as the
traditional musics of Argentina, Spain, India, and Costa Rica, analysis of traditional music and
music of migrants. Enrique became involved in film making mainly for didactic purposes and has
published 2 DVD collections including the series Música y Artes Escénicas de la India which he
uses as a teaching tools. He has also graduated in piano.
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Short Synopses of Selected Competition Films and Non-competition
Films in screening sequence
Thursday 23rd November 2016
Dedication: Ram Dayal Munda
1st Session 10 am – 12 midday

'Butterfly | The Film' Episode 1. Duration 30'

Ten years ago, the story began as a simple idea – to bring music education to disadvantaged youth
in a developing world. The Playing For Change Foundation was established to bring this
compassionate act of kindness to life. Little did we know our collective effort would transform
itself into a social action team of peacemakers - changing their community through music. What
unites us, is much greater than what divides us. This is what change looks like - William Aura |
Filmmaker

Music Culture: Thailand &Nepal
Director, Writer & Editor Cameraperson & Producer: William Aura
Original Film language: English
Filmmaker's country: USA
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'Johle und Werche' (Yodelling and Working)
Duration 92'

Singing and rituals still rule everyday life for the alpine farmers and shepherds in Toggenburg,
Switzerland. The film follows farmer, musician and shepherd Hansruedi Ammann during a full
year of work, bell rituals and yodelling. Just an hour away from Zurich, an exotic world of sounds
await us, unlike anywhere else in Europe. The magical music of the alpine farmers has inspired
composers such as Peter Roth. The film takes part in the alpine choirs' rehearsals, captures the last
blacksmith in the Alps during the production of bells, and follows the farmers hard at work.
Music Culture: Old music tradition of the farmers in the Swiss alps
Director, Writer, Cameraperson & Producer: Thomas Lüchinger
Original Film language: German
Filmmaker's country: Switzerland
Competition Film
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'The Voice of Mother Earth (Kingdom of the Goddess)' Duration 10'

A short poetic reflection on a remedy for all contemporary diseases and possible ways of exit. The
film wants to show a way back to the golden ages of mankind. The music: a mixture of various
ancient Hungarian elements and contempory sounding.
There are English subtitles only for a short song:
Music Culture: Hungarian
Director & Editor: Bordos Anikó
Camerapersons: Bordos Anikó & Lendvai Ferenc
Producer: Czeke András
Music Composers: Vörösmarti Imre & Soós Csaba
Original Film language: Hungarian
Filmmaker's country: Hungary
Competition Film
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2nd Session 1 pm – 3pm
'The Little Princes of Rajasthan' Duration 40'

The Little Princes of Rajasthan is a documentary that immerses us within a village of North India
while introducing a very unique culture: the oral tradition of the Langa community. They are a
musician caste born to serve their patrons, or jajmans. Based out of Barnawa, 130 km from the
blue city of Jodhpur, hundreds of families live by and for the music, teaching the new generation
their ancestral way of singing. The documentary predominantly follows three boys, Hamid, Anwar
and Swaroop, who dream of becoming famous but for their community. Showing the various
aspects of when and where they play and sing as well as the transmission process, the film
highlights how music is a way of life.
Music Culture: Rajasthan, India
Director & Writer: Aurélie Chauleur
Camerapersons: Milann John & Nikita Rudrappa
Producers: Aurélie Chauleur & Chirag Jain
Editors: Milann John& Christine Bonnet
Original Film language: Marwari
Filmmaker's country: France
Competition Film
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'Sankat ma Bhagwan (God in Crisis)' Duration 32'
Nepal’s law has
barred her citizens
from discriminating
againsed anyone on
the basis of caste,
race, community or
gender, in any form,
but the practice
continues.
The
caste-based
discrimination,
where people from
so-called low caste
are regarded as
untouchables, still
remains as a dark
side of the Nepalese
Hindu society. With
the country on the verge of formulating a new constitution, addressing the issues of discrimination
and other ethnic concerns remains a major challenge.
But, notwithstanding this new-found identity politics, a famous Khadga Devi temple in Bandipur
of Tanahu District has been an example of communal harmony for ages past.
This temple, nestled atop a hill, 143-kilometre west of the capital Kathmandu, is run by three
priests – a Brahmin (so-called higher caste), a Magar (of the ethnic community) and a Dalit (socalled low caste).
When Dalits in other parts of the country are struggling to enter temples, here they have been
offering puja together with the upper castes, setting an example for others.
Despite differences in culture and living standards, people from different communities have faith
in a sword also known as ‘Khadga’ – the goddess of power, which brings all of them together
during Hindu’s most important festival, Dashain. It is said that this rich culture has been followed
over two centuries and it is still continuing but sadly, it is now on the verge of extinction. The
younger generations are not interested and it is losing its glory slowly. The vision, some scholar
must have seen to bring all this group together, is now fading. An intregal part of the festival is the
traditional music that accompanies the procession and rituals.
Music Culture: Nepali
Director, Writer & Producer: Renu Kshetry
Cameraperson: Siddhartha Shakya
Editor: Sabina Basnet
Original Film language: Nepali
Filmmaker's country: Nepal
Competition Film

17

7th-International-Folk-Music-film-festival-2017-Catalogue

'Edgar Bera: The Revitalisation of Mbira Music in Zimbabwe' Duration 30'

Edgar Bera is the director of the Mbira Republic in Dzivarasekwa, a township outside Harare, the
capital of Zimbabwe. Edgar Bera and the ethnomusicologist Luis Gimenez Amoros have been
working together on the revitalisation of Zimbabwean mbiras. This documentary shows the search
and passion for finding different mbiras near extinction across the nation. As a result, the Mbira
Republic becomes not only a great foundation for considering memory and revitalisation of the
mbira but how such personal initiatives prompt musicians and instrument makers to search for the
promotion ‘mbira histories’ in southern Africa.
Music Culture: Zimbabwean
Director, Writer & Cameraperson: Luis Gimenez Amoros
Producer: Eastern Cape Audio Visual Center
Editor: Owen Mnyaka
Original Film language: English
Filmmaker's country: South Africa
Competition Film
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'Gallailaure Folk Song' Duration 15'

Gallailaure is an important part of Nepalese folk culture, especially folk music. It is a unique,
traditional and typical but declining form of Nepalese Folk song, which is now, only rarely, sung in
the western part of Nepal, especially Parbat and Syangja Districts. It has its own distinctive
features and traditional values and is sung especially in the midnight by rural and non-professional
singers over 50 years old in the form of Dohori. Its unique history of origin can be traced to the
British and Indian Gallas during the Second World War. When the Gallas took our youngsters to
their armies, the youngsters' families and relatives began to express their love and tragic feelings in
the form of folk song which is still known as Gallailaure today.
The song was unrecorded, and not broadcast or the subject of academic research before now. It has
now been recorded and researched for the first time by Tulasi Ram Khanal (Tulasi Pravas ), a
research fellow at Nepal Sanskrit University. Gallailaure is a very sentimental form of folk song in
which the singers express their sad feelings and sentiments to their lovers. When the two, separated
ones with broken hearts, meet occasionally, they tend to blame each other, for thier tragic condition
and their dissatisfaction, in the form of a folk song famously called Gallailaure.
Music Culture: West Nepal
Director, Writer, Editor & Producer: Tulasi Pravas
Cameraperson: Roshan Shrestha
Original Film language: Nepali
Filmmaker's country: Nepal
Competition Film

19

7th-International-Folk-Music-film-festival-2017-Catalogue
3rd Session 3pm – 5pm
'Nachi Se Banchi (Those who Dance will Survive)' Duration 71'

During his lifetime Dr. Ram Dayal Munda became a symbol of indigenous cultural reawakening.
He was born into an Adivasi Family of Tamar in Jharkhand and went for his higher studies in The
United States of America. Later, he taught at the University of Minnesota. He came back to India
to teach in the Tribal and Regional Language Department of Ranchi University and subsequently
became the Vice Chancellor of the same University. Ram Dayal Munda was the leading
intellectual in the Jharkhand movement and his contribution to that movement was immense.
Dr. Munda has represented Adivasi voices in Rajya Shabha and the United Nations. He was
awarded the Sahitya Academy Award and the Padmashree in 2009.
He passed away in September 2011.
Music Culture: Jharkhand, India
Directors: Biju Toppo & Meghnath
Writer: Nilanjan Bhattacharya
Cameraperson: Biju Toppo
Producer: Film Division, Ministry of Information & Broadcasting,Government of India
Editor: Amit Arj Bahadur
Original Film language: Hindi
Filmmaker's country: India
Competition Film
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'Kheng Choedpala' Duration 30'

This film is documents a remote village festival where the Shaman played a crucial role in the
vibrant Bon culture of the village. Unfortunately the Shaman passed away the year following the
making of the film and now the festival looks lacklustre without his presence.

Music Culture: Shamanism of Bon Festival, Central Bhutan
Director & Writer: Kheng Sonam Dorgi
Camerapersons: Chhuku & Sangay Tenzin
Producer: Music of Bhutan Research Centre
Editor: Kinzang Choepel
Original Film language: Kheng & English
Filmmaker's country: Bhutan
Narrator: Jane Hancock
Competition Film
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'Karnali Masto' Duration 19'
This film is based on a typical Dhami dance prevalant in the Mid-Western and Far- Western
Regions of Nepal.
Through Vedic & Tantric chants and mantras, devotees call upon Masto gods to possess and enter
into the Dhami's (shaman's) body. The Dhami is quickly possessed by the deities and acts as a
spokesman for the gods. The Dhami's role is to chant magical incantations, perform sacrifices and
exorcise devils. The Masto gods are twelve brothers, the sons of King Indra and a Rakchhyasi girl,

Masthari. Indra was the King of gods while Masthari was the daughter of daemons. So Indra was
not able to give his twelve sons a place in his kingdom, Swarga, so he left them on Earth and gave
them the power to help earthly people. They entered through Khatyad near to the sacred
Manasarowar Lake. The people in that region came to trust the Masto gods and to offer prayers for
their good health and well being; they believe that the Masto gods will take care of them in all
harsh situations. Masto gods are worshiped on purnimas (full moon days) and especially on four
main purnimas of the year including Janai Purnima and Guru Purnima.
Music Culture: Dhami dance Mid & Far Western Nepal
Director: L P Devkota
Writer: Purna Shing Kathayat
Editor: Suman Khatri
Producers: L P Devkota, Prakash Upadhyaya, Devikrishna Adhikari & Deepindra Upadhyaya
Cameraperson: Prakash Upadhyaya
Original Film language: Khash Nepali
Filmmaker's country: Nepal
Competition Film
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Friday 24th November
Dedication Patrick Saul
1st Session 10am – 12 Midday

'Butterfly | The Film' Episode 2. Duration 30'

See 23rd of November 1st Session above for details
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'Dance with the Wodaabes' Duration 90'

In the heart of the Nigerian Sahel, far off the road, thousands of Fulbe Wodaabe nomads gather
every year for a gigantic ceremony named The Geerewol. For seven full days and nights, following
the solar cycle, two lineages are opposed in a genuine ritual war, with song and dance thier only
weapons . The stakes of war, the clear challenge: stealing women.
The ultimate purpose: to break in peace after having mutually expressed recognition of cultural
conformity.
According to the Wodaabes, giving up these ceremonies - the only gathering where community
links are woven - would entail their dissolution as an original cultural entity.
But the ecological crisis striking Sahel makes the organization of such gatherings more and more
difficult.
As a result of ten years' research and friendship, the film is based on an active listening to the
ritual's protagonists: fearing that the tradition may die out, they chose to tell us their experiences
and their understanding of the event.
Their words gradually shed a whole new light on the ritual and sumptuous choreographic cycle
that plays out before our eyes.
Music Culture: Fulbe Wodaabe nomadic herders of Niger (West Africa)
Director, Writer & Editor: Sandrine Loncke
Camerapersons: Charlotte Krebs, Thomas Delgado & Sandrine Loncke
Producer: Auto-production
Original Film language: Fulfulde (Niger)
Filmmaker's country: France
Competition Film
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2nd Session, 1pm – 3pm
'For Whom You Have There' Duration 9.5'

The encomondãçeo das Almas is an annual practice that occurs during Lent, at midnight, in the
streets of various villages of the municipality of Idanha-a-Nova. It has been documented since the
1950's by various ethnographers and folklorists and in 2017 justified a proposition to become
Intangible Heritage by UNESCO, in which the municipality, local informants and a large group of
idanhenses are active participants.
In Penha Garcia, a group of women stops in three high places so that their voices can be heard
throughout the village. These women believe that by singing and praying in unison they are
guiding their deceased loved ones to heaven where they can find eternal peace. This ethnographic
film is the result of an investigation, that has been underway since 2014, aiming to understand the
importance and impact of this and other manifestations, their protagonists and contexts in the 21st
century in Penha Garcia.
Music Culture: The encomondãçeo das Almas of Idanha-a-Nova, Portugal
Director & Producer: António Ventura
Editors: João Valentin & Bernado Limas
Camera person: João Valentin
Original Film language: Portugese
Filmmaker's country: Portugal
Competition Film
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'Tidldibab, the Oldest Flute, in Ancient Times and Today' Duration 30'

Academic musician Ljuben Dimkaroski (1952-2016) joined forces with archaeologists and
ethnomusicologists in exploring the musical capabilities of the internationally best known
archaeological find escavated from the Divje Babe cave in Slovenia in 1995. The 60.000 years old
bone with perforated holes was named the Neanderthal flute or Tidldibab. This film documents
Dimkaroski's visit to Divje Babe and to an international conference in China, his experiments with
hundreds of reconstructed replicas, and his performances of folk, popular and art musics on
Tidldibab in various parts of the world. In the final scene, he gives the instrument to a young girl,
hoping that she will continue his explorations. He died a few months after the film was completed.
Music Culture: Neanderthal flute found in present day Slovenia
Director: Divja baba
Writer: Darja Korez Korenčan
Editor: Zlatjan Čučkov
Camerapersons: Marko Hutter & Marko Kočevar
Producers: Andrej Otovčević & Radio-Television Slovenia
Original Film language: Slovene
Filmmaker's country: Slovenia
Non-Competition Film
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'Quilama, between the sea and the sky' Duration 55m 5sec'

The fishing town of Ventanas in Central Chile is home to Luis Galdames (Quilama), a traditional
fisherman and alférez—leader of the local Chino dance troupe. Through Luis’ experience, this
documentary explores the relationship of the local fishermen with the sea, the problems facing
traditional fishing today, and the impact of pollution on the area.
The film also illustrates the power of the ancient Chino dancing tradition and the role of the
alférez, the one who mediates between humans and the divine and is endowed with the healing
power of song.

Music Culture: The Chino Dance of Chile
Directors & Editors: Claudio Mercado & Gerardo Silva
Writer: Claudio Mercado
Camerapersons: Gerardo Silva & Claudio Mercado
Producers: Claudio Mercado, Chimuchina Records & Sello Rojo
Original Film language: Spanish
Filmmaker's country: Chile
Competition Film
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'The Great Topanga Fire' Duration 12'

Story told in traditional style with fiddle and song about the adventure of an out of control wild fire
and the cops, juvenile delinquents, lost firemen, retired pilots and evacuees that accomplished the
impossible and revealed the miracle of the power of human community in action together.

Music Culture: Story told in traditional style with fiddle and song
Director , Writer, Producer, Editor & Performer: Howard Lester
Camerapersons: Mark Foggetti & Marc Davis
Sound: Dave Sluberski
Drums: Barbara Johnston
Guitar: Lew Papenfuse
Original Film language: English
Filmmaker's country: USA
Competition Film
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'Am Nimchu Pem' Duration 13'

A documentary film about the legendary Bhutanese singer Am Nimchu Pem and her life in a small
village in Trongsa District, Central Bhutan.
Music Culture: Central Bhutan
Director & Writer: Kheng Sonam Dorgi
Cameraperson: Chheku Dorji
Producer: Music of Bhutan Research Centre
Editors: Sonam Dhendup, Karma Tenzin & Sangye Choiphel
Original Film language: Dzongkha & English
Filmmaker's country: Bhutan
Narrator: Jane Hancock
Competition Film
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3rd Session 3pm – 5pm
'Shakti – The Divine Female Power' Duration ?'
It is said that in times gone by, when the Gods where found to have insufficient power to defeat the
daemons, the Mother Goddesses where able to overcome these evil forces. It subsequently became
traditional that whenever people could not succeed in any difficult task they would ask for help
from various Mother Goddesses. So, when Prithvi Narayan Shah was attempting to unify Nepal he

chose to pray to Goddess Tripurasura Sundari and Goddess Gorakhkali for support. At that time
there were not enough male soldiers, to conquer the British invaders, so women also joined the
armed forces. They took part in many battles and helped the Nepal Army to victory. Each year, on
the anniversary of

Nepal's unification, people would remember the war, give thanks to the

Goddesses and honour the part played by the female fighters. In Darchula District, Far West Nepal,
women of the Sauka ethnic group still keep this memory alive, by performing an annual sword
dance, but they are the last group to do so and perhaps the tradition will soon disappear altogether.
Music Culture: Darchula, Far West Nepal
Director: Chandani Kumar Malla Bista
Writers & Producers: Chandani Kumar Malla & Shankha Singh Bista
Cameraperson: Shankha Singh Bista
Editor: Homenath
Original Film language: Doteli
Filmmaker's country: Nepal
Competition Film
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'Hudke & Damaha Dance' Duration 14.5'

Dance culture occupies an important role in the identity of any Nepali ethnic group and by
continuing the dance culture, traditional costumes, ornaments, and musical instruments etc. are
also preserved. The Hudke dance is a popular and ancient dance performed whilst singing ballads,
relating heroic deeds and adventures of brave warriors, and playing the Hudke (an hourglass
shaped drum made of brass or wood) as accompaniment.
It is an historical, entertainment and also a social dance which can be performed all year round but
especially at fairs, festivals, and other celebrations. Locally it is known as Hudkelee or Hudke
dance and the story of the accompanying song can be lengthened or shortened by the main
performer, singer, dancer musician.
The Hudke performer a skillful singer and artful and witty in his choice of words. Long ago the
Hudkelee dance was also promoted to boost the courage of soldiers in the war time.
Before starting the dance a prayer is sung to appease the Gods and a prayer song also completes
the performance.
Music Culture: Nepali
Director & Writer: D B Nepali
Cameraperson: Bijaya Pariyar
Producer: Nepal Folk Cultural Research Foundation and Nepal Naumati-Panchaibaja Foundation
Original Film language: Nepali
Filmmaker's country: Nepal
Competition Film
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'Sbaek Tauch: The Small Shadow Puppet Theatre of Cambodia' Duration 16'
Sbaek tauch is one of the two genres of shadow puppet theater in Cambodia, which features small
articulated puppets and the stories taken from folk tales and local epics, depicting the commoners’
life with humor. The film first introduces the basic components of the genre such as puppet
making, puppet manipulation and accompaniment music, and then describes the activities of the
Center for Cultural Development and Khmer Popular Arts where orphans live together to learn the
art of puppet theater.

Taking advantage of the genre’s popularity, stories on public health, social welfare and human
rights are also enacted to provide a variety of useful information to the rural audiences.
Music Culture: Shadow puppet theatre, Cambodia
Directors & Writers: Sam-Ang Sam, Terada Yoshitaka & Fukuoka Shota
Cameraperson: Inomoto Kiyokazu
Producer: National Museum of Ethnology, Japan
Editors: Inomoto Kiyokazu & Machida Keiko
Original Film language: Khmer
Filmmaker's countries: Cambodia & Japan
Competition Film
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'Las Mudanzas del Diablo (The Devil’s Moves)' Duration 82'

Since repetition is the essence of festive rites, each year, the people of Cetina participate in their
fiestas— the series of celebrations in honor of their patron saint—with renewed excitement and
hoping to repeat the same thrills. Their ritual dances combine religiosity with Baroque artifice,
sanctity with laughter.
The memories and testimonies of the danzantes and contradanceros—the dancers from various
different generations who have participated in these two dances—, offer an inside look at this
celebration. The dance—pronounced “dan--‐thai”—and the contradanza are the day and night of
the local fiestas in Cetina (Zaragoza), a village of some 700 inhabitants that has managed to
preserve these two unique dances.
Music Culture: traditional dances of local fiestas in Cetina, Zaragoza, Spain
Director & Producer: Domingo Moreno
Writer: Domingo Moreno with the collaboration of Luisa Latorre
Camerapersons: Sebastián Vanneuville, Domingo Moreno & Jorge Yetano
Editor: Luisa Latorre
Original Film language: Spanish
Filmmaker's country: Spain
Competition Film
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Saturday 25th November; Dedication Baikuntha Man Maske
1st Session, 10am – Midday
'Butterfly | The Film' Episode 3. Duration 30'

See 23rd of November 1st Session above for details

'Sonar Baran Pakhi (The Golden Wing)' Duration 86'

The film opens as Pratima, then a child, is being told the tale of Hastir Kanya, the neglected first
wife of a priest, who acquires, as his second wife, the spoilt daughter of a wealthy priest. The
lonesome first wife cries by the river, which turns salty with her tears. Elephants attracted by the
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salty water, hear her tale of woe and anoint her and she is transformed into an elephant. Young
Pratima is mesmerised by this tale. One day as she and her friends are wandering in the fields she
notices a troupe of performers and ventures to go near them. The maid who is accompanying
them dissuades her. Another day, at home, as she is learning songs sung during Kartik Puja from
the maids but her guardian summons her to the palace and her mother admonishes her.
Things are different when she is with Lalji, her father, who encourages her to learn soulful songs
from the mahouts. Pratima learns from them and from those who herd cows and buffalos. She
even goes to visit 'commoners' in their huts to learn folk songs from them.
When the legendary Dr Bhupen Hazarika comes to their palace, her father asks Pratima to
perform a Goalparia number. Subsequently Pratima also sings in Dr Hazarika’s debut film. She
even sings on All India Radio and in various other programmes.
Pratima's mother tries to bring her daughter back into the royal fold but Pratima is defiant and
her mother is heartbroken. Marriage comes when Shankar Pandey, a professor in the local
college proposes to marry Pratima and the family is relieved. Pratima subsequently mothers two
girls but never deserts singing; In her songs she finds solace.
Towards the end of her life, Pratima comments “many prizes and honours have come my way
but it is the love and affection of the people of Assam that I treasure the most.” And why not?
After all Pratima had never sung for fame and personal gains; she had always sung for the pure
love of folk music.
Music Culture: Assamese folk songs
Director & Writer: Bobby Sarma Baruah
Cameraperson: Avijit Nandi
Producer: AssamState Film (Finance & Development) Corporation Limited
Editors: Ratul Deka, Bhaskar Jyoti Das & Jiten Sarma
Original Film language: Rajbangshi
Filmmaker's country: India
Competition Film
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2nd Session, 1pm – 2.45 pm

'Nepal and India, Music and Traditions' Duration 9'

During a 4 months trip in India, Sikkim, Sri Lanka and Nepal, with Lucie my wife, we had a
mission. That mission was to find peoples who play traditional or folk music, especially mouth
harp and leaf. We received that mission from Ram Prasad Kadel from the Music Museum of
Nepal. My mouth harp, or murchungaa, was like a magic key to open the hearts of the peoples, to
talk about music and life.
Music Culture: Nepal & Sikkim
Director, Producer, Editor & Writer: Martin Archambault
Camerapersons: Martin Archambault & Lucie Bouchard
Original Film language: Music
Filmmaker's country: Canada
Competition Film
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'Ga Sibod Dai-A' Duration 45'

The documentary film entitled Ga Sibod Dai-A! focuses on the cultural life of the Panay
Bukidnon, a traditional community in the highlands of Panay in Western Visayas, Central
Philippines. The film has a particular focus on the binanog music-dance tradition that embodies an
ideology/expression called "sibod." Sibod as projected by the binanog indicates 'flow,' regulating
the workability of music-dance performance through the play of structures and synchronizations.
Sibod becomes part of the performers' consciousness in the binanog when they link their physicalaffective selves with the metaphysical dimensions of life in their community. More broadly, sibod
is the Panay Bukidnons' mode of survival against flux; a way of thinking and of confronting
sociopolitical, religious, and economic change.
Music Culture: Binanog music-dance tradition, Central Philippines
Director & Writer: Maria Christine Muyco
Editors: Maria Christine Muyco & Jay Magtuto
Camerapersons: Maria Christine Muyco, Alan Cabalfin & Rhodora Solis
Producers: Maria Christine Muyco & The University of the Philippines-Office of the VicePresident for Academic Affairs
Original Film language: Kiniray-a
Filmmaker's country: Philippines
Non-Competition Film
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'Kosovo Through the Eyes of Local Romani (Gypsy) Musicians' Duration 24'
Kosovo through the Eyes of Local Romani (Gypsy) Musicians provides an alternative view of the
Balkan region of Kosovo from the usual media coverage that is typically limited to examinations

of the mutually conflicting interests of ethnic Albanians and ethnic Serbs. Able and willing to
perform music of various origins and styles, local Romani musicians earned the status of superior
specialists. They successfully adapted to the multiethnic, multireligious, and multilingual reality of
Kosovo and served various audiences in both rural and urban settings. This documentary film
presents five characteristic types of Romani ensembles in Kosovo, four sources of the musical
repertoire of a single semi-nomadic Romani community, creative localization of a selected tune of
foreign origin (“Lambada”) by various Kosovo Romani ensembles, and the response of Romani
musicians to the challenge of increasing political tensions in Kosovo in the early 1990s. The
footage was filmed by Svanibor Pettan, Ph.D. in the course of his fieldwork in the period between
1984 to 1991. Professor and Chair of the ethnomusicology program at the University of Ljubljana,
Slovenia, Dr. Pettan is the author of many contributions dedicated to the legacy of Romani
musicians in Kosovo, including books, articles, a CD- ROM, and a picture exhibition.
Music Culture: Kosovo Romani music
Director, Writer & Cameraperson: Svanibor Pettan
Producer: The Society for Ethnomusicology
Editors: Gregor Belušič, Tom Gomizelj & Marjan Stanič
Original Film language: English
Filmmaker's country: Slovenia
Competition Film
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'Parasewa' Duration 19'

The Mundum is an entirely verbal and performative holy text of the Kirat religion. It has
dimensional parts such as the Parusewa, which means worship of Mang; the supreme God. It is a
magical knowledge, a power of great strength, and functions as a supernatural magical tradition. It
must have been gained in dream from ancestral gods and goddess; not through conventional
learning. The Parusewa has been passed orally, from one generation to the next, since its origin
and, still today, it's written form has not been accepted or validated by the society.
Parusewa deals with the whole creations of the universe, its developments and systems and
describes holy life and rituals. It is interwoven with ancestral experiences and represents multi–
dimensional concepts, ideas, knowledge, philosophy, and so on, and guides us in a philosophy of
life. Thus, it can only be perceived but cannot be learnt accurately because of its multi–
dimensional quality as natural universe.
Mundum's major quality is religious ritual and it is enacted during religious rituals to bring good
spirits for living beings, and to protect the whole society from bad spirits. It is performed
communally; led by the Dowa; Kirati shaman. There are generally three phases; it begins from
home, travels to different parts of the world through the ritual journey, and returns home with
theoretical elements as in this film.
Music Culture: Kirat, Nepal
Director & Producer: Parshuram Rai
Writer& Cameraperson: Praveen Puma
Editor: Bijaya Pariyar
Original Film language: Holy Mundum language
Filmmaker's country: Nepal
Competition Film
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'Sacred Music of the Goddess' Duration 14'

People from many villages of the North of Darchula District in Far Western Nepal, make an annual
pilgrimage to the holy lake Surma Sarovar in Bhajang District in order to obtain power that they
believe can be bestowed by the Goddess Surma Bhagwati and to ask her to fulfil their wishes.
Surma Bhagwati is an aspect of Kali and Parvati, regarded as very powerful goddesses in the west
Nepal, and Mt Kailas, believed to be the abode of Lord Shiva, can be seen from this holy lake. The
procession is led by musicians who continuously play music for the Goddess during the 5 day
journey. Both men and women make the first part of the journey (2-3 days) but only the men will
continue on up to the lake; all men of the community feel motivated to join the annual pilgrimage
and may take a ritual bath in the waters. The first time a young man joins the pilgrimage he will
wear white clothes and walk some of the way after which he will bend over and hide his face with
a covering of his white clothes. Further on still he will begin crawling and when he gets close to
the lake he will complete the journey by slithering on the ground like a snake. On reaching the lake
a pilgrim from the previous year will give him prasada (a religious offering) comprising water and
a little soil from the holy lake. After the new pilgrim has consumed the prasada he is then allowed
to open his eyes and remove the white clothes from his face. It is also believed that gods and
goddesses will visit the lake at the same time as the pilgrims, so this journey is undertaken in order
to meet various deities at the festival. The men then collect rare sacred flowers known as Brahma
Kamal (white lotus flower) from the area around the lake and make malas (garlands). Wearing 2
malas crossed over their chests they descend to where the women are waiting and a senior priest
will then go into a trance from which he can predict and reveal peoples fortunes for the coming
year and give blessings to all.
Music Culture: Darchula far West Nepal
Director, Producer, Editor, Writer& Cameraperson: Shankar Singh Bista
Original Film language: Doteli
Filmmaker's country: Nepal
Competition Film
Awards, Concert & Closing Ceremony 2.45pm onwards
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